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Copyright, 1884, by Joun Cuurcn & Co.) 


Joun Cuurcn & Co., Cincinnati. } 
New York Office, 5 Union Square. 


SCHOOL OF ELOGUTION! 


KATHARINE WESTENDOBP, Principal. 


HE SCHOOL AFFORDS PRACTICAL TRAIN- 
1 ING in Physical and Vocal Expression, includi 
the essential departments of Speech, Expressive Rea 

ing, Gesture and the 


DRAMATIC ART. 

The LECTURE COURSE embraces the VOICE, 
LANGUAGE, RHETORIC, POETRY, and the £S- 
THEVICS of LITERATURE. The Physiology, Sci- 
ence and Philo ophy cf Expression, History o ‘Dra- 
matic Literature 


SHAKSPEARE. 


Throughout the year Dramatic Readings and DE- 


LINEATIONS of SHAKSPEARIAN CHARAC.-| 


TERS by the Principat. 

Students preparing for the Pulpit, Bar or Stage re- 
ceive careful treining in DELIVERY and the PAN 
rOMIMIC ART. 


Pupi's received at all imes for private or class instruc- 


tin. For crrenlors and terms, address 


KATHARING WESTENDORF. 
1322 W N nt>S*. CINCINNATI. 


ALLISON*&*SMITH, 


#ELECTROTYPERS* 


—— OF — 





ALL SIZES AND AT LOWEST FIGURES | 


CONSISTENT WITH 


—%# GOOD WORK.x. 
Ct SSS 


FRANKLIN TYPE FOUNDRY. 


168 VINE STREET, 
CINCINNATI, OHIO. 


Rstublished 1842. 
JOHN HOLLAND, 


MANUFACTURER OF 


GOLD PENS, 


Pearl, Ivory and Wood Penholders; Golt, Sil- 
ver and Rubber Pencil Cazes. 


19 W. Fourth Street, CINCINNATI. 
S@ PRICE LISTS MAILED FREE,-Sa 


John sanner & Co. 
>kPRINTERS.*¥+ 





FINE PROGRAMME WORK 


For Concerts ard all Entertainments. 


VOL. 13, No. a 1884. 


Literature, The Sciences, The Classics, Music, Art, Elocution. 





| CINCINNATI WESLEYAN COLLEGE | 


FOR YOUNG WOMEN. 

HIRTY-THREE TEACHERS. Eighteen Teach- 

ers of Music connected with the College. 
buildings, finely located for health and city advantages. 
Excellent rooms for boarding pupils. Vocal and Instru 
mental Music ; Oil and all other Painting ; Elocution and 
Oratory, under the finest Teachers of the city. A 
Special Term of ten weeks, beginning Apeil 2. ASum 
mer Term of five weeks, chiefly for teachers, July 7th, 
1884. Pupils admitted at anytime. For terms or cata 
logue address the Pres't, Rev. W. K. BROWN, D. D 
or Mrs. M. McCvetian Brown, Vice-Pres’t, ‘Cincin- 


| nati, O. 


FRANCIS NEPPERT, 


Manufacturer of Fine 


PIANO STOOLS) 


Store Stools, Music Racks and Stands, Piano and 
Table Scarfs. 


Importer of Embroidered Piano and Table Covers. 


Wholesale and Retail. 390 Canal St., 
Catalogues sent on application New York. 


NEW YORK OFFICE 


‘JOHN CHURCH & CO. 


No. 5 Union Square, New York. 





HE TRADE will find at our New York 
~ Office, the same facilities as at Cincinnati 
for placing their orders, and seeing our full 


| line of publications. 


| 


S. E. Cor. Race & Longworth Sts., Cincinnati | | 





ELEGANTLY BOUND 


MUSIC BOOKS 


: 4 OF ALL KINDS. 
Biographies, Histories and Musical Literature in 
general, in all styles of binding. 

For Sale by JOHN CHURCH @ CO. 





Cincinnati Conservatory of Music. 


MISS CLARA BAUR, Directress. 
HE CINCINNATI CONSE RVATORY is the 
first established Musical Institution on the Eu- 
ropean, Plan in the West, and its artistic success has 
placed it on equal rank with the foremost Conservatories 
in Europe. he faculty consists of most competent 
teachers, and of artists of world-wide fame. Students 
are prepared for positions in Church, Concert, Oratorio, 
etc. Certificates and Diplomas granted. 
rocured. Branches taught: Vocal Music, the Piano- 
forte, Pipe Organ, Cabinet O gan, Violin, Violoncello, 
and other Orchestral Instruments, Theory of Music, 
Elocution, also Modern L. anguages. 
a distance received inthe Boarding Department. 
and Boarding pupils received daif, 
year and summer term. 
For Circulars address 


Day 


MISS CLARA BAUR, 
Directress ef the Cincinnati Conservatory of Musie, 
140 Broapway, Ng&ar Fourts Sr., Cincinnati, O. 


AN INDEPENDENT JOURNAL OF MUSIC. 


[With which is Incorporated “ Root’s Song Messenger,” Established 1862.) 





| 
| 


| CUTTER 


| 


Superb | 


Positions | 


Young ladies from | 


during the school | 


(Ent. at P. O., Cin., O., as Mail Matter of Second-class. 






s Root anp Sons Music Co. 
( Wabash Ave., cor. Adams St., Chicago. 


| Afdine printing OWorks 


248 Walnut St., a7 incinnati. 


UNSURPASSED FACILITIES 
For Printing or Binding in any form. The Largest 
Book and Job Printing Office and Bindery in Cin- 
cinnati. Machinery and Type of the newest, 
most approved styles and patterns 


Cc. J. KREHBIEL, 
JAS. MURDOCK, Jr. 
SHtter | ENGRAVER { anvir 


And Manufacturer of 
SEAL PRESSES, 
RUBBER STAMPS, 
BAGGAGE CHECKS, 
STENCILS, 
165 Race Street, 
CINCINNATI, OHIO. 








Proprietor 





&e. 


Active Canvassing Agents may secure 
Territory in which to canvass for 


{he Musical Visitor 


Special Agents Terms 


By making application direct to the Publishers. A 
Choice of 


Gen &feganf Premiums 


TO EACH SUBSCRIBER 
FREE OF CHARGE. 


Reference required. For terms address 


JOHN CHURCH & CO., Cincinnati, 0. 
‘SAVE 


S Win 
EYES! 


and CURE 


your 


Head ache 
Buy the 
STAR 

Electro « 
Magnetic 
Eye-Shade, 
Only $1.00. 
Spectacles & 
Optical Goods 


at lowest 
prices. 
COHEN 
& RUSK, 
199 W. 4th St. 
Cincinnati, 





ELECTRIC 


EYE-SHADE IN USE. 
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PROFESSIONAL CARDS. 


VICTOR FLECHTER, 
Teacher of Violin (from the Royal High School of Mu- 
sic, Berlin), No. 864 W. Eighth Street, Cincinnati. 


MISS JOSEPHINE H. HOLBROOK, 


Teacher of Harp, Piano, Guitar and Vocalization. Best | 
references given. Address, 326 George Street, Cincin- 


nati, Ohio, ; 
MISS FANNIE E. BEST, 
Teacher of Piano, residence 349 George Street. 
OTTO SINGER (Pianist and Director), 
No. 42 West Eighth Street. Orders left with John 
Church & Co 
ALEX. HAIG (Violinist), 


Teacher of Violin and Piano. Pianist for Private 
Parties. Orders left with John Church & Co 


ARMIN W. DOERNER, 
444 Broadway, or care John Church & Co., 
Cincinnati, O. 
MISS BERTHA ROEDTER, 
Peacher of Piano. Address 308 Richmond Street, 
Cincinnati, O. 
PROF. WENDELL SCHIEL, 
Teacher of Vocal Music in the Public Schools. In- 
structor of Violin, Piano and Singing. Address, 
Chase Avenue, E ast W alnut Hills, City 
MISS PATTI THORNDICK, 
Teacher of Piano. No, 41 East Eleventh Street, 
Covington, Ky., or care John Church & Co 











PROF. JOSEPH TOSSO, 
(Member of the Conservatory of Paris), Instructor of 
the Violin, will engage for Concerts and furnish the 
same for Churches $7 Mitveclioncens Concerts. Address 
John Church & Co. 


ADOLPH CARPE (Pianist), 
831 Race St. Orders left with John Church & Co. 
MISS FANNIE BATTELLE 


AND 
MISS CORA BATTELLE, 
Teachers of Voice and Piano, 907 Madison Street, Cov- 
ington, Ky., or address care John Church & Co. 


SEIDENSTICKER’'S REED BAND AND 
ORCHESTRA 
Furnishes Music ji Concerts, Balls, Parties, Wed- 
dings, etc. Orders left with John Church & Co, will 
receive prompt attention. 


MRS. KATE ELDER (Soprano), 
sone Street, Camp Washington, Teacher of Vocal and 
nstrumental Music; desires engagement in Church 
Choir. Will accept a limited number of Concert en- 
gagements. Leave orders with John Church & Co 


CHARLES BAETENS, 
Violin, Piano (with Violin accompaniment), Harmony, 
Composition, Instrumentation, Vocal Reading at 
Sight. Address, 452 Elm Street. 


MRS. H. KITCHELL, 
Teacher of Vocal and Instrumental Music. No. 845 
aie Race Street. 


HERMAN A. ELZNER, 
Teacher of Piano and Singing. No. 4 Hopkins Street 


5 THEO. HOLLE, 
Teacher of the Flute and Clarionet. Address 545 
Walnut Street 


OHN A. BROEKHOVEN, 

Teacher of Violin, Harmony, Composition and Instru- 
mentation. Vocal and Instrumental Music arranged. 
Residence, 402 Race Street. 


A. KLEIMEYER 
No. 148 Laurel Street. Teacher of Music. Orders 
left with John Church & Co 


MISS LAURA B. JORDAN, 
Teacher of Piano, Mt. Adams. City orders left with 
John Church & Co. 


PROF. JULIUS STURM, 
Teacher of Piano, Guitar, Flute, Violin, Viola, Violon- 
cello, Singing and T horough- Bass. Residence, Green- 
wood Street, Corryville 


HENRY EICH, 
Teacher of Music. Address 32: Walnut Street, or 
John Church & Co. 


MISS KATE SCHMIDT, 
No. 17 West Ninth Street, Covington, Ky , Teacher of 
Vocal and Instrumental Mnsic. Orders left with John 
Church & Co. : 


F. WERN ER Steinbrecher), 


Southern Avenue, Mt. Auburn, Teacher of Music. | 
| EIGHTEEN LESSON. 


Orders | left with John Church & Co 


HENRY WM. SCHNICKE, 
_ Teacher of Violin. No, 589 Sycamore Street. 


CHARLES WARREN, 
Professor of Music, continues to teach, Flute, Guitar, 
Piano, and Theory of Music. Orders left with John 
Church & Co. will be promptly attended to. 





LOUIS G. WIESENTHAL, 
Teacher of Music, Violoncello, Contra Basso, Fagotto, 
Contra Fagotto, and Flute. Care John Church & Co. 


SIGNOR AND MADAME LaVIL 
Vocal Instruction. No. 332 st Tate m5 Street, 
New York, 


W. H. PONTIUS, 


Director of Concerts, Teacher of Voice and Harmony 
Orders left with John Church & Co 


SARAH I, ESHELBY, 
Piano, Voice, and Theory, 
. 


29 Hopkins Street, 


Cincinnati, O 


THEO. HOLLE, 
No. 57 Allison Street, between Walnut and Vine, 
Cincinnati, Ohio. 
MISS EMMA HOLLE, 
Teacher of Voice and Piano, No. 57 Allison Street. 
Z LOUIS HOLLE, 
Teacher of Piano and Flute, No. 57 Allison Street, 
JOHN SCHWEERS, - 
No. 25 Calhoun Street, Corryville, Cigcinnati, O. 





Pilbd hs Fit F 7 Math, 


EVERYBODY WANTS IT 


W's. is interested in Building, Cabinet Making, 

House Decoration or Amateur Wood-work. Full 
of Designs for Houses, Cabinet and Amateur Work 
Each number contains eight full-sized pages of work- 
ing Drawings. Sent to any address 


One Year for $1.00; Six Months 
for 50 cents; Three Months 
for 25 cents. 

Address FRED. A. HODGSON, Publisher, 
204 Broadway, 


NEW YORK, N. Y. 


THE ORIGINAL 


lrishJews Harps 


Can be obtained at all first- 
class Music or Toy Stores, or 
from the original maker, 


THOS. P. PASCALL. 
408 West 36th St., N. ¥ 


WIDE AWAKE TEACHERS 


WILL ADOPT THE 


Common Sense 
Music Reader 


By Dr. H. R. PALMER and A. T. SCHAUFFLER. 





A carefully graded Book of Studies and Recreations, 
following the method so successfully used by the 
Church Choral Union in New York City. Better 
results can be obtained by the use of this 
Music Book than by any other. A Class can 
be taught to read ory 4 church music, in all keys, in 

An abundant supply of 
choice Tunes, Glees, Part Songs, etc., Sacred and Sec- 
ular. 160 pages, handsomely gotten up. 

Price, $6 per doz. by Ex. 60 cts. per Copy by Mail. 


BIGLOW & MAIN, 
76 East Ninth St., | 81 Randolph Street, 
NEW YORK. CHICAGO. 


SCHOOLS AND COLLEGES. 


- Gincinnati fullege of Music 








SELECT MUSICAL AND ELOCUTIONAL 

Institute of the highest merit, that recognizes and 
employs the best talent in Cincinnati, who labor har- 
moniously under the most experienced management for 
the progress and © nee oe of pupils. 

Advantages: Pleasantest, most central, healthy, and 
moral location. A parental care and home for the 
boarding pupils who live with the family of the Presi- 
dentin the school. A corps of instructors from which 
more superior artists are taken as vocalists and instru- 
mentalists for the best Church choirs of Cincinnati than 
all other schools. Special opportunities for aspirants 
seeking choice posit.ons. Graded teaching and prices 
in all branches. 

For circulars address Mrs. DORA NELSON 
GLPPERT, 305 Race Street, Cincinnati, 0. 


- COlege OM 


DEFIANCE, OHIO. 
J. F. KINSEY, J. B. LESLIE, 


President, Secretary. 


The Only Real College of Music 
in Northwestern Ohio. 


Spring Term begins March Is. 
Normal Term begins July % 


A Complete Course can be taken at a less expense 
than in any other similar Institution in the State. 
Send for Catalogue. Address, 


COLLEGE OF MUSIC, Defiance, Ohio. 


ABLES FOR THE WRITING OF EXER- 
CISES in the study of Harmonyin 2 series. Ar- 
ranged in conformity with Sechter’s Fundamental! Har- 


monies by ss 
c. Cc. MULLER. 


No. 1, Elementary Exercises, 50 cents; No. 2, Harmon- 
ization of Melodies, 50 cents. Very useful, both for 
porenee and class instruction, and highly recommended 
: Messrs. Wm, Mason, Sam’! P. Warren, Richard 

Hoffmann, Stephen C utler and many others. Of No. 1, 
the third edition has been printed after little more than 
a year of its first publication. Published by WM. 
POND & CO., 26 Union Square, New York. 


STANDARD CHORUSES. 


This well-known series embraces 170 of the most cel- 
ebrated choruses of the masters. Among the pieces re- 
cently added to this series are Verdi's Requiem Mass 
Choruses and a number of Wagner's Works. The cho- 
ruses of “‘Elijah”’ and “‘Messiah” are also in this series 
Prices very low—from 6 to 15 cents. Full list free 

In ordering, please specify that you want Church 
& Co.'s Standard Series. 


Grand Musical Excursion 


TO CALIFORNIA. 


To Start April 23d from Chicago 
For a Two-Months’ Tour. 


\ OING by the Southern route through New Mex 

TF ico and Arizona, and returning by the Centra 
Pacific, Denver & Rio Grande, etc., through Nevada 
Utah, Colorado, etc. 

All points of Interest to be visited. 

Concerts given on the way. 

Over 8,000 miles of travel. 

Lowest excursion rates. All expenses included. 

Address for Pros “eg and Details: 

H. S. PERKI GEO. S. CHENEY, 

162 State St. p= ated Ill. | 601 Washington St., Boston, 

Out of the N. E. States. in the N. E. States., 
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Young People, Boys and Girls, 
Babies, Everybody, Young 
and Old, Find their 


IDEAL READING 


AND 


IDEAL PICTURES 


DLUTHROP & CUS 


Popular Magazines, 


“ Model Magaszines.””—Boston Transcript 


I 

Ba" The King of Juveniles.” 

Ba A Treasury of go 

O™* The illustrati 
Times 

BE“ No such f high-cl 

gathered into one periodical before.” —B 


WIDE AWAKE) 


$3.00 A YEAR. 
THE NEW VOLUME WILL INCLUDE 


—Saratoga Sun 
rals."—N. Y. Tr 


ui valled.”” 


ibune 


N.Y 


dm 





msareg 


store « ass literature was ever 


yston Traveller 


By Elizabeth Stuart Phelps 
Serial By Mrs. Lucy ( 


A Brave Girl Ser/a/l 
Pameta’s Fortune 
Lillie 


| 
| 
| 


A Double Masquerade Historical Serial. By 
Rev. Charles R. lalbot 

Pansy Billings Serial 7“. @.” 

His Three Trials Serial By Kate Gannet Wells. | 

A District Messenger Boy Serial). By James | 


Otis, 

In No-Wan'’sLand (Seria! By Elbridge 5S. Brooks 

Facing the World, By Dinah Vulock-Craik 

The Daughter of a President. By D 
Oakley 

To-day (monthly papers). By 

A Boy's Make-Beli- ve. 

A Canadian Carnival. 

Chitd-Lite in Venice. By Joseph Pennell. 

And countless other ccntributions by most famou;s 
American and English authors, illustrated by the 
best artists 

Il. 


autifully tliustrated.” 


G 
Edward Everett Hale 


By George MacDonald 
By Dr. W. George Beers. 


BO Refined and ! Worces- 


ter Chronicle 


FOR THE BABIES. 


BABYLAND, 


50 Cents a Year. 


OUR LITTLE MEN AND WOMEN 


For Youngest Readers. $1.00 a Year. 


FOR SUNDAY READING, 


THE PANSY, 


75 Cents a Year. 
Ill 


BB Secure presents for your friends, without cost, 
by sending for 32-page Premium List. Address 


D. LOTHROP & CO., Publishers, 
BOSTON. 
~ Dr. Root has done many good and 


useful things for teachers and pupils | 


in the way of making the “ rough 


| four weeks, 


THE MUSICAL VISITOR. 


The New Musical Quiver. 


By L. 8. LEASON, 
and W. A. LAFFERTY, 
A for 


choice collection of sacred and secular music 


Singing Classes, 


Institutes, Conventions, 
and Choral Societies. 


The “New Musica 
all 


Quiver” will be found to be 


very complete in its departments 


The Singing 


School Devices are useful and ingenious. The Fd 
itors have been fortunate in securing contributions 
from prominent American composers. The work is 


eminently practical and, we are sure, will meet with 


public approval 


Price 75 cents by mail, $7 50 Per Dozen 
by Express. 


JOHN CHURCH &CO,., 
CINCINNATI, O. 


A RARE BARGAIN, 


We have on hand a number of copies of the first 
edition of 


Palace of Song 


By GEO. F. ROOT, 


Which we offer for sale at the very low price of 
40 CENTS PER COPY, 


owing to the fact that this edition contains 192 pages 
and has been superseded by the Revised Edition con 
taining 208 pages 

The additi.n of 16 pages was made in order to intro 
duce some difficult choruses for advanced 
while for all practic«l purposes the original work of 192 
pages is amply sufficient 

We make this exceptionally low offer in order to clear 
out the sto: k, as it is our intention to print only the 208 
page edition in future 

hese ks are perfectly mew, and consti- 

tute a splendid outfit at a very low price. 


classes, 


In ordering, please state that 7? want the “ Palace 
of Song, Old Edition of 192 page 

Tuts Orrer is made on the basis of “Cash with the 
order.” 


JOHN CHURCH & co., Cincinnati, 0. 


Me ‘R. JOHN HOW rARD, now and next year at 
Chicago, Il'., will spend the summer months in 
Ft. Wayne, Ind., Peoria, Ill, Sioux City. lowa, and, 
perhaps, Rockford, IIl., Staying in each place three or 
and giving to each pupil a daily lesson 
whether he or she studies a part or a whole of the time 
Correspondence is solicited with any one living in or 


near these places. Circulars proving the great changes 


| of voice effected by this plan will be sent on app! 
tion. A few among many instances of his success dur- 
| ing a single month, just passed, in Fort Wayne, Ind., 


i 


places smooth,” but his work in the | 


“Teachers’ Club” far excels any 


thing yet attempted by him or any 
one else, in this direction. 





will be described : 

Mrs Geo. J E Mayer's contralto voice was on low 
no es strong, though rather muffled; the middle t 
were absu:dly weak, too feeble to be musically 
Seven lessons made the whule voice clear, and the wrak 
medium tones, from G to D, became the strongest and 
most melodious of all. 

Mr. Mayer writes: ‘“ Mrs. Mayer thinks she has im- 
proved more in these four weeks than in s&VERAL 
YEARS of constant study and practice.” 

Miss Stella Lawrence was supposed to have a light 
contralto voice. It was lacking in resonance and com- 
a. though she had given three years to faithful stuc ly 

n eight lessons the true soprano quality and great 
resonance were established, even to high C, gaining 
her a salaried position in a prominent church in Fort 
Wayne 

She writes: ‘“‘ You have benefitted my voice more in 
eight lessons than any of my teachers, during three 
years of steady voice culture, did in SEVERAL TERMS 

Send for circulars. Address 

JOHN HOWARD, 
Cen ral Music Hall, Chicago, II! 


nes 


used, 


All the favorite writers so well known to 
our readers, Sherwin, Murray, McGranahan, 
etc , have contributed liberally to ‘‘ Pure De- 
light.”” 








STRACHAUER’S 


CHURCH MUSIC 


For Quartet and Octet Choirs. 


sre and ele- 


Ms HeRemMa N Pe RA HA ES we sc I 

ated taste, a le led talent as a nposer well fit 
him for the task as here giv in ar tave book 
of 170 pages, 26 very bea quart ts, in the form of 
the higher church music Half are his own, and half 
arrangements from the great masters. Choir leaders 
will hod this a treasure Price in Boards, $1.0 


Ludden’s Proneuncing Dictionary of 
Musical Terms (*) in all languages, is a most 
handy and convenient book for all mu al people 








Le be sad i Ditson & ( Ss most interesting Box she of 
Musical I rature, ev ry y re popula and wor- 
thy of 1 hase for [ aries. and by stu 
dents of mysi Lives of Beethoven, ($1.50 
Gottachalk. S125; Chepin, '%1 Handel, 
Mendelssohn. ($1 Ressini, (*1 50 
Kehumas 2, ($1 Mozart, ($1.50); Von Web- 
er, (2 vols., each $1 and many others. Send for lists 
WAR SONGS, 50 cents. Everybody is sing 
ing the Immensely popular bok 
A full set of Memorial Songs are included 
au STAR AT HOME, (% New, large and fine 
llectic bright and popular musi 
; ‘ 
| eters’ Eclectic 
iano Instructor. 
COMPILED BY W. Cc. PETERS. 
Price, $3.25. 
yreat and successful Piano Methods of 
, Et ECT has always held ar 
rhe sale of a QUARTER OF MILLION 
f tangible f its worth l of the fav 
it is regar ed, especially in a large number 
of icational institutions which it ha long bee 
used A practical, well graded and thorough book! 
Dobson’s Universal 
Banjo instructor. 
By H.C, and G. C. DOBSON. 
Price, $1.00. 
The Ba w a fashionable strum t, and tl 
st «nes are elegant enough to go anywhere 4 good 
r very lar. ( ins Flements, 
7 ig s, Jigs, Hornpipes, et n Popular 
Songs h as * Old Folks at Home, Over the Gar 
den Wall,” the songs of Dave Braham, et 


Winner’s Popular 
ideal Methods. 


For Guitar, 
For Flute, 
For Banjo, 
For Accordeon, 


For Piano, 

For Cab. Organ, 
For Flageolet, 
For Boehm Flute. 


Price of each book, 75 cts. 


For Violin, 
For Cornet, 
For Clarinet, 
For Fife, 


with brief in- 


hundred 


lar 
and 


ilar airs for practice 


Immensely pop struct 


struc surse, 
neatly arranged pop 


Richardson's New Method for the Pianoforte, 


Price, $3.25. 


cheap i 
each with about one 


rs 


tive <« 


This standard and superior instruction book does not 
seem to suffer from the publication of other methods 
and instructors, however merit:1 is they be It sells 
hterally by the Ton! Many times r vised, it is practi- 
cally without error. Those who are in doubt what book 
to use, are always safe in using RicHaro 
WELS’ THIRD MASS. (so cts). By Chas. Wels 
Just out s full of the best effects. Ditson & Co 
publish me, Fret by the best composers. No sacred 


music is finer than this 


VOCAL ECHOES. 


$1.00). By Perkins, and “Wel. 


lestey College Collection™ ($1.00) by Morse, are 
superior collections for Female Voices 
For the Temperance Campaign, now exciting intense 


interest, there are no better singing books than Hull's 


Temperance Glee Book (40 cts Temper- 
ance Jewels (35 cts.), by Tenney and Hoffman; and 
Temperance Light (12 cts. 

MINSTREL SONGS. ($2.00 World Favorite 
Minstre . Jubilee ane lants ae nm Songs 

GEMS OF ENGLISH SONG,  (s2.00) As yer 
unrivalled as ylectiun of the best English sheet mu- 


sic songs 


Any book mailed for above prices 


OLIVER DITSON & CO., Boston. 


C. H. DITSON & Co., 867 Broadway, New York 
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The Musical Visitor. 


; | 

CINCINNATI, APRIL I, 1884. as supernatural note—like the opening of a window into another 
|} worid, 

args 4 _ ——j| The Festival opens with ‘‘Redemption,” the noblest of modern 

which Gounod himself pronounced, “Opus vitae 


| compositions, 
THE EASTER BELLS IN THE MIST, | meae.” The manuscript of this work was procured by Mr. Thomas 


| with special reference to these Festivals, and a preliminary perform- 


I. | ance was given with the Festival Chorus in the spring of last year 

The cloud from the ocean is lifting, with pronounced success. It will be rendered with entire complete- 
And my bark as I breathlessly list, | ness for the first time at this Festival. 

On the refluent tides is drifting In the famous “German Requiem" of Brahms will be presented 

Towards the city of bells in the mist, | the crowning work of the greatest, after Wagner, of modern German 

Towards the city of bells in the mist. composers. Brilliant and melodious to a surpassing degree, it pre- 


I. |sents immense difficulties, which only the long training of the Fes- 
| tival Chorus has successfully surmounted. 

Passing from these great examples of the modern school, the sec- 
ond concert is opened with the immortal Fifth Symphony, while the 
Ninth closes with its wonderful choral climax the evening which has 
been devoted, as was fitting, exclusively to Beethoven. Handel's 
massive “Israel,” that work of surpassing grandeur which, with 


The ocean lies darkly behind me, 
The storms through the cordage that hissed, 
And I hear, though the cloud shadows blind me, 
The music of bells in the mist, 
The music of bells in the mist. 


II “The Messiah,” alternates always as the opening or closing number 
And fond hopes I cherished are bringing of the Crystal Palace Festival, completes the list of great choral 
The tears that I cannot resist, works. 
As I hear in the viewless towers ringing Such programs are possible only with the magnificent inter- 
Old Trinity’s bells in the mist, preting forces presented by the Festival. 
Old Trinity’s bells in the mist. The Directors count themselves especially fortunate in the brilliant 


array of solo artists secured. 
NILSSON. 


Iv. 
Ah me, what fond hope and emotion! 
BF toon wh yechy, —tagncnpcnsey To set forth the merits of this acknowledged queen of song is a 
And the end but a shore in the mist, work of supererogation. Her engagement for the Festival derives 
And che end tat 0 chase la Oe elt. significance from the fact that it affords the first opportunity in this 
country of hearing her in her proper sphere. Such an artist can be 








V. | rightly appreciated only amidst the artistic surroundings of the Cin- 

A haven of rest lies before me, | cinnati May Festival, where she will receive the support of a superb 

And I hear through the calms, as I list, orchestra and chorus in the interpretation of the masterpieces of 

From the city unseen rising o’er me, musical literature. She herself has chosen it as the auspicious occa- 

The sweet bells of Hope through the mist, sion for signalizing her abandonment of the operatic stage for the 

The sweet bells of Hope through the mist, nobler field of oratorio music, to which she proposes henceforth to 
VI. | devote herself. 

The mist in the morning is glowing _ Nilsson opens the F estival in the brilliant and dramatic music of 

Gounod's “Redemption.” On the Beethoven night she appears in the 


With a glory it cannot resist, 

And calmed tides are refluent flowing, 
Towards the music that falls through the mist, 
Towards the music that falls through the mist. 


great scene and aria “Ah! Perfido,”’ and at the Saturday matinee 
will be heard for the first time anywhere as £/sa to the Lohengrin of 
the great tenor of the Vienna Imperial Opera. 


WAGNER'S FAVORITE SINGERS. 


vil. 
Parted hands, that were trustful and tender, Wagner's favorite vocalists during the last years of his life were 
Parted lips, that once fondly I kissed, those who now constitute the principal dramatic trio of the Imperial 
For you is the shadowless splendor, Theatre in Vienna, and who will be heard at the coming Festival 
For me is the sail in the mist, Materna, Winkelmann, and Scaria. He showed this by selecting 
The white sail of Faith in the mist. these singers to ‘‘create” the three leading roles in ‘‘Parsifal,"’ at 


HEZEKIAH BUTTERWORTH. Bayreuth. 


atuteneeatipnunrcemanemeseiiinnddipeniliiintttamiiainsiaenesiatn MATERNA. 


CINCINATI MAY MUSICAL FESTIVAL, 1884. 


THE PROGRAMS. 





Frau Materna may safely be ranked as the greatest living dramatic 
soprano. Her position as prima donna at the first opera house 
in the world, and her selection by Wagner to “create” two of 
his leading female roles at the Bayreuth Festival, that of 
Brunnhilde, in the ‘‘Nibelung's Ring,”’ in 1876, and Kuadry, in 


¢Q|§ standard which past Festivals have set, both in the character | ‘*Parsifal,”’ in 1882, constitute an indisputable title to the first rank. 
4% of the works to be presented and in theirskilful contrast and | Her grand presence and voice, rich, powerful, and glowing with 
combination ‘ ii | passionate expression, will never be forgotten by those who heard 

An intense curiosity and interest in regard to the music of Richard | het at the age Fe pages — this oe - ms. qgmtorargglcniog 
Wagner prevails, not only among musicians, but the public at large, | Wi@¢™ Tange of Wagner sc le eat = Wen pe “ great abl: 
and from the beginning it has been the intention, both of the Direc- | P@™0MS Pp 1s interpretation, is certain to deepen this favorable 

= - Ps . | 

tors and Mr. Thomas, to make this great master's works a leading oe 
i 
| 


Ro 
Pee Programs of the Sixth Festival maintain the same high 


WINKELMANN. 


Herr Hermann Winkelmann, like Frau Materna and Herr Scaria, 
is a Wagner singer par excellence, which, of course, implies that he 
is possessed of great talent as an actor. He was first discovered by 
Pollini, the enterprising manager of the Hamburg Opera. In that 
city he soon acquired a fame which called Wagner's-attention to him; 
and his remarkable performances as Sieg/ried, particularly, induced 


feature of the Festival. With this view, it was determined to engage 
the celebrated trio of the Vienna Opera, whose names are _ indissol- 
ubly connected with the marvelous performances at Bayreuth under 
Wagner's personal direction. Mr. Thomas’ visit abroad during last 
summer brought about the complete success of these plans, and, as a 
result, the programs are enriched with illustrations from nearly 
every period of the master’s successful work. The selections 


include numbers from “The Flying Dutchman,” ‘‘Tannhaeuser,”’| him to assign to him the title-role in “Parsifal’’ at the Bayreuth 
“Lohengrin,” and that wonderful example of the middle period, | Festival. His success in this part may be best inferred from the fact 
‘Tristan and Isolde,"’ by many critics considered the most inspired | that, shortly after, offers were made him from Vienna, which induced 
of his works, the Nibelungen Trilogy and ‘‘Parsifal,”’ the latest produc- | him to leave Hamburg as soon as his contract had expired. He thus 


tion of his genius. Of the latter it has been well said, ‘This music | became third in the famous trio of Wagner singers at Vienna, whose 














ee 
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latest achievement has been the successful production of ‘Tristan 
and Isolde,’’ Wagner's most inspired and most difficult work. 
Winkelmann’s voice, like his stature, is large and powerful and is at 
its best in scenes of a genuine dramatic character. 


SCARIA, 


Herr Emil Scaria originally intended to become a lawyer, but 
music had an irresistible fascination for him and so he made up his 
mind to devote his life to the stage. He was born at Graz, in Austria, 
on September 18, 1840, and made his debut at Pesth, in 1860. Then 
he went to London to continue his vocal studies under Garcia. After 
fulfilling engagements at Dessau, Leipzig, Dresden, and elsewhere, 


he was finally engaged at the Imperial Opera in Vienna, where he | 


has remained ever since. He is now generally recognized as the 
greatest living bass singer and is at the same time an admirable actor. 
He was the hero of the ‘Parsifal Festival’’ and could be seen con- 
stantly in Wagner's company, who appeared to be very proud of 
him. Scaria is also an intimate friend of Bismarck, but he has not 
been able to make a Wagnerian convert of the Chancellor, who 
seems to consider hand organs and whistling the highest means of 
musical expression, 
WINANT. 


Miss Winant'’s career has not thrown her in the way of the advance 
press agent, but in the musical circles of the country, she enjoys the 
reputation of wearing worthily the mantle of Annie Louise Cary. 
That distinguished singer has appeared at the Cincinnati May Fes- 
tivals from the beginning, and now that she has retired, her part is 
happily assigned to her legitimate successor in the department of 
oratorio music, 


EMMA JUCH, THEODORE TOEDT, FRANZ REMMERTZ, MAX HEINRICH. 


Mr. Toedt and Mr. Remmertz are singers of high reputation, whose 
admirable voices and method have contributed largely to the success 
of past Festivals, and made them established favorites with the audi- 


ences, Miss Juch, and Mr. Heinrich are new to the Festivals, but} 


their position in the musical world and their selection by Mr. Thomas 
for the difficult roles assigned them will prove sufficient introduction, 


THE CHORUS. 


The chorus, which is, perhaps, the most important factor of the 
Festival, has long met with such unqualified praise on every hand as 
to make remark about it unnecessary. The Cincinnati Festival 
Chorus is an institution whose rank is not open to dispute in this 
country, and whose fame has spread to Europe. If the judgment of 
the most unbiased and experienced musicians may be relied upon, 
it is, if not the best large chorus in the world, atleast second to none 
other. Expectation as to its performances at this Festival can not 
well be raised too high. Never before has it received more faithful, 
competent, and conscientious training. During two years, rehearsals 
solely for this occasion have been continued without intermission 
and under rigid discipline. Indeed, in no other way could the stu- 
pendous choral program of the Festival have been mastered. The 
chorus numbers, as heretofore, a little over six hundred. 


THE ORCHESTRA. 


The Festival Orchestra will be substantially the same as at the last 
Festival, numbering over one hundred and fifty artists, with Mr. 
Thomas’ N, Y. Orchestra as its nucleus, and including the best mu- 
sicians in the country. é 

HALL, ORGAN, ETC. 


The Festival will be held in the great Cincinnati Music Hall, the 
finest in the United States. This magnificent edifice, with its spa- 
cious aisles and corridors, and large means of entrance, and exit, is 
unequaled for the purpose of these great Musical Festivals. for which 
it was especially designed and built. It has a capacity of over 7,000 
independent of the stage accommodations, 

The great Music Hall Organ is the largest in the United States, 
and one of the five largest in the world, 

It is confidently believed that, taken altogether, no musical Fes- 


tival has ever been held under such a combination of auspicious 


circumstances, with such a magnificent orchestra, such a superb 
chorus and such a brilliant array of soloists, all under such masterly 
leadership. 

Persons desiring further information about the Festival, sale of 
seats, etc., may address W. W. Taylor, Secretary. 


BOARD OF DIRECTORS. 


In connection with the May Festival announcements in this num- 
ber, it is quite fitting that the names of the Board of Directors should 
be placed on record, as to these public spirited gentlemen, their 
unselfish interest and untiring supervision, much of the successful 
arrangements of this and former Festivals is due. 


W.N. Hobart, President: H. Wilson Brown, Vice-President; W. 
W. Taylor, Secretary; Albert G. Clark, Treasurer ; Lawrence Max- 
well, Jr., John Church, Edward Rawson, Edward Goepper, M. 
E. Ingalls. 

or 


MUSIC IN ENGLAND. 


From our London Special Correspondent.) 
Lonpon, March 6, 1884. 
|. : , ; ‘ 
& HE spring concert season is now in full swing and perform- 
] 
SB 


? ances will be numerous enough until next mid July. The sen- 
sation of the spring season promises to be the visit to this 
country of the renowned Bohemian composer, Anton Dvorak. There 
is also a report that Brahms may come inthe summer. Dvorak will 
jon the 13th make his debutin England, conducting his ‘* Stabat 
|Mater”’ atthe Albert Hall. Dvorak's ‘ Stabat Mater’’ was originally 
| produced at a concert given las: year by the London Musical Society, 
under Mr. Joseph Barnby, and its merits were at once recognized by 
ithe small audience then present. We owe Dvorak’'s visit to this 
| country to the enterprise of Messrs. Novello, Ewer, and Co. 
| In operatic affairs we have nothing but promises. With the excep- 


| tion of the few miserable performances, at Covent Garden, of English 
| opera at Christmas, no opera will have been heard in London from 
| last July ‘till next April. Mr. Gye has issued a preliminary pro- 
| spectus of the Royal Italian Opera season. The nove'ties will be 
| Mackenzie's “‘Colomba”’ in Italian, with Madame Pauline Lucca in 
| the title character ; and M. Reyer’s ‘‘Sigurd,”’ with Madame Albani 
las Brunnhilde. The debutantes are Madame Helene Crosmond, 
Miss Griswold, the American soprano who sang recently at the 
| Crystal Palace, and Miss de Vere. Mesdames Patti, Lucca, Albani, 
Sembrich, Scalchi Keggiani, and Tremelli; MM. Mierzwinski, Nic- 
olini, Soulacroix, and Marconi, tenors; MM. Novara, Cotogni, De- 
voyod, and De Reszke, basses, are likewise promised, with MM. 
Bevignani and Dupontas conductors. The Italian season will begin 
April 29th, and the German season is announced to commence June 
4th. The revised repertory of the German Opera performances at 
Covent Garden includes Dr. Stanford's ‘‘Savonarola,'’ Weber's “Der 
Freischutz,"’ Beethoven's ‘‘Fidelio,"" and Wagner's ‘*Dutchman,”’ 
“Tannhauser,” ‘‘Lohengrin,”’ ‘‘Meistersinger,’’ and “Tristan.” 

In chamber music the chief event has been the return of Madame 
Schumann, who on the 3d inst. played at the Popular Concerts 
Beethoven's Sonata, ‘Les Adteux, [ Absence, et le Retour.’ On 
February 18th, Madame Norman-Neruda made her last appearance 
this season at the Monday Popular Concerts. She led the popular 
“‘Rasoumowsky" Quartet in F, and played, among other things, the 
“Moto Perpetuo” of Paganini. The audience cordially applauded 
their favorite violinist, who responded to an encore by playing the 
Barcarolle in G of Spohr. Miss Krebs played pieces by Chopin and 
Bach. On February 23d Mdlle. Janotha played the “Moonlight” 
Sonata of Beethoven. Herr Joachim attracted a crammed house at 
the Popular Concerts, on February 25th. The popular violinist led 
the earlier sextet (in B flat, Op. 18) of his friend Brahms, and the 
thirteenth performance of Beethoven's G major Quartet. He also 
played the familiar Prelude and Fugue in G minor from Bach's Violin 
Sonata in that key. Miss Zimmermann was the pianist, and Miss 
Santley the vocalist. Herr Joachim also played on March 3d, lead- 
ing the quartet of Dvorak in E flat, Op. 21. 

Choral concerts have been numerous. Portions of Handel's ‘‘La 
| Resurrezione"’ were performed at Mr. Willing'’s concert on February 
26th, It is known that in 1842 ‘or about thirty-four years later than 
this work was written at Rome) Handel issued another “Resurrec- 
tion’’ in English. The program likewise included an _ excellent 
setting, by Mr. E. H. Thorne, for tenor solo, chorus, and orchestra, 
of the psalm sung by David when he fled from Saul in the cave, and 
a performance of Mendelssohn's ‘‘Athalie."’ In the latter work Mr. 
Santley, as at Norwich three years ago, declaimed the lyrics. The 
American soprano, Mrs. Whitney, appeared in “Messiah” at the 
Albert Hall on Ash Wednesday. She would have done better to 
| have properly studied the mysteries of voice production and phrasing 
| and the traditions of oratorio, and to have conquered a distressing 
| vibrato, before she challenged public opinion in the most familiar 
| of all oratorios. Mrs. Whitney has a powerful voice of good quality, 
and under more satisfactory conditions she ought to make an excel- 
|lent position in England. The experiment made by the Sacred 
| Harmonic Society on February 22d, of performing the greater part 
| of Bach's ‘‘Oratorium Tempore Nativitatis Christi’’ (to give it its full 
| and correct title) in one evening is not likely to be repeated. Mr. 
| Joseph Barnby gave portions of the music both at the Albert Hall and 
|at St. Anne’s, Soho, when about eight years ago, society suddenly 
| developed a craze for Bach. The Sacred Harmonic Society having 
resolved to revive the ‘‘Christmas Oratorio,”’ decided to administer 
the dose in its severest form. Disdaining “additional accompani- 




















ments,” they gave the work in pretty much the state in which it was 
written just 150 years ago, forgetting that Bach intended the harmo 
nies to be filled in and the score very considerably augmented by 
the improvisation of the organist. 

The attempt to perform the whole of the six parts of the “Christmas 
Oratorio” necessitated the excision of a great deal of the music. 
Bach intended e ch of the six parts to be sung on a separate day. 
Che first part was to be sung on Christmas Day the second and 
third on St. Thomas's and the following day, the fourth on the fes 
tival of the Circumcision, the fifth on the following Sunday, and the 
sixth on the Epiphany. It doubtful, however, whether the 
“Christmas Oratorio,”’ is suited to the concert-room at all. At St. 
\nne's, Soho, where portions were given under Mr Joseph Barnby's 
direction during the Christmas week of 1876, the music formed part 
if the church service, and its effect was considerably enhanced by the 
fact that a majority of the congregation joined reverently in the 
chorales. This they were the better able to do as they recognized in 
many of the chorales melodies rendered familiar to them by the “St 
Matthew” Passion. 

,ach, indeed, utilized for the ‘‘Christmas Oratorio" a great deal of 
music foreign to the work. In the first part of the oratorio two verses 
of Luther’s Christmas hymn, “Gelobet seist du Jesu Christ,’ are 
annexed by Bach, and are set to two different melodies attributed 
to the great champion of Protestantism The second of these melo- | 
dies likewise appears twice in the second part. The old German | 
tune, “O Haupt voll Blut und Wunden,”’ said to have been writen 
for a profane song by Hassler in 160, and five times introduced by 
Bach in the “St. Matthew" Passion, is here used twice, once to the 
words of Paul Gerhardt’s Advent Hymn, and once in the finale to 
the work. Other portions of the ‘Christmas Oratorio” are borrowed 
by Bach from his own secular compositions, and notably from the 
music to a drama, “The Choice of Hercules,” written the previous 
year, and from a certain ‘‘Drama per Musica,” written for the Queen 
of Poland 

The Philharmonic concerts have begun, the first with no novelties, 
being under Mr. George Mount. At the second Philharmonic concert 
announced for to-night and conducted by Dr. Villiers Stanford, there 
are again no novelties. Brahm’s new symphony was announced, but 
of course it was not ready, and it will probably now be first produced 
either by Mr. Manns at the Crystal Palace, or by Herr Richter at his 
concerts. Signor Eugenio Pirani. an excellent pianist, who has 
several times been heard in London, was announced to play. but he 
has suddenly been taken ill and Miss Krebs will play instead. 
Brahms’ symphony in D, Bennett's **Paradise and the Peri" overture, 
Spohr’s “‘dramatic’’ concerto, by Madame Norman Neruda, are like- 
wise announced. At the Crystal Palace concerts n> novelties have 
been produced. 


is 


Mr. John Hullah, who has long been ill, departed this life on Feb- | 
ruary 21st, and was buried at Kensal Green cemetery, on February 
26th. Mr. Hullah was a native of Worcester, where he was born in | 
1812. Atseventeen he became a pupil of Horsley, and subsequently 4 


entered as a student at the Royal Academy of Music, where in 1833 
he was a pupil of Criveli. Very early in his career he composed the | 
music to the late Charles Dickens’ opera ‘‘The Village Coquettes.”’ 

He paid his second visit to Paris to observe the working of Wilhelm’s | 
classes in 1839. and on February roth, 1840, he gave his first lesson | 
under the new system at the training College at Battersea. Soon 

afterwards he established singing classes at Exeter Hall, and subse- | 
quently at St. Martin's Hall, which was built for him by his friends | 
and pupils. It is said that between 1840 and 1860 no less than 25, 

000 persons passed through those classes. It was not until he had 

retired that people fully realized in what direction Mr. John Hullah 

had done good. He took up the cause of music at a time when it 

was almost at its lowest in this country, and he dda great deal to 
encourage a love of the most beautiful of all the arts. Those 25,00 

people who passed through his classes may not have been good 
vocalists, but they had become lovers and warm champions ot music. | 
While the Royal Academy of Music was training the teachers, Mr. 
John Hullah and others like him were preparing the public. Mr. | 
Hullah was the composer of ‘ 1 he Storm,” ‘‘The Three Fishers,” and | 
“Oh! that we Two were Maying.’”’ He edited Wilhelm's ‘‘Method” for 
England, and he likewise wrote works on vocal music, harmony, | 
counterpoint, and other educational treatises. His ‘‘Psalter’’ was first | 
published in 1843, and he also republished a large number of papers 
on music, first read at the Royal Institution. For many years Mr. 
John Hullah was a professor at Queen's College, at Bedford College, 
and at King's College. He was also for some time professor and 
conductor of the orchestra at the Royal Academy of Music. In 1872 
Mr. Hullah was appointed Inspector of Training Schools under the 
Educational Department, a post he resigned a year or two ago. He 
was likewise for many years musical critic of the G/ode. Mr. Glad- 


stone, in his speech at St. James Palace, before the musicians invited 
by the Prince of Wales in 1882 to assist in founding the Royal 
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| simply a clef upon the staff and says to his class: 
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( ollege of Music, 
had achieved in the cause of musi 
few musicians have, indeed, led a more useful 
been more highly and deservedly respected. 
More pleasant news is the announcement of three forthcoming mar 
riages. Mr. Alberto Randegger, the popular teacher and 
composer, is engaged to be married to his pupil Miss Adelina de 
Leuw, a gifted young lady of one-and-twenty, and the daughter of 
the celebrated painter, of Dusseldorf. The | 


expressly alluded to the splendid work Mr. Hullah 
and of musical education. Very 


life, and none have 


singing 


bri 
Mr. de Fonblanque, an aristocratic young vocalist, is likewise engaged 
to be married. Miss Robertson, a relative of the late Astronomer 
Royal, and a young lady of 29, who possesses a phenomenal soprano 
voice extending up to G in alt, will next month marry Mr. Stanley 
Stubbs of Wickambreux, and will retire from the profession. 

Among the minor news of the month may also be mentioned the 
debut at Brighton, in a small part in ‘Guy Mannering" of Miss 
Carrie Reeves, daughter of the tenor Mr. Reeves. Miss 
Carrie Reeves, like Miss Kuhe, daughter of the celebrated piano 
teacher, proposes to adopt the profession of an actress 


HERE AND THERE. 


5}, HE letter which was commenced last month goes on 


degroom-elect is 51. 


Sims 


*® 
. 
9 
“@ ~ a= 
oe ‘The Staff with any Clef whatever is purely passive in its office 
and does not act until the presentation of something to | 


e acted mpon 


This something is the additional indicatory character that we call a 
‘*note’’ (a term that ¢#se// needs overhauling too). 

I should say that notes act upon the staff rather than that the staff 
acts upon notes since notes select from the passive staff (to use the 


above expression) the lines or spaces (pitches) wanted and the order 
in which they are wanted, The staff no more actS upon notes than 
it would upon a pencil or pointer if they were used 

It has always seemed to the writer that ‘“ note,’’ for # 
and spaces wanted, was a good word, but perhaps there is something 
better. 

** Until the appearance of that character (the note) we 
notified 
derived 
jn which it is placed, 


ting the lines 


not 
f desired sound, and the first intimation as to desired fitch i 


are even 


from the arbitrary graphic position as regards the system of lines 


In other words a desired pitch will not be sadicated until a note is 
placed upon the line or space representing that pitch, all of which is 
true. It might, however, be added that for indicating fztch simply, a 
pencil or a pointer would do as well as a note. Anything would answer 
that would select from the “ passive"’ pitch representations the ones 
to be put in action. Is there a pitch representation in a pencil when 
it touches a line? If not, there is none in a note when it does the 
same thing, 


‘and even then the Staff is not active in the indication of pitch. In 
itself No. 1 here following, means nothing, while Nos. 2, 3, 4 an § all 
indicate different pitches, the relation of Staff and note being constant for 
all. itis plain that in No. § the pitch cannot be indicated at l until 
after the note 1s placed tn posttion. We have thus instanced four separate 


pitches indicated by various Clef modifications. 


as -4* a 9-4, : 5 va. 
==] 6==| P&=| ee] fe 
—_—_—————- ag _— ‘ ee —__—_— y 

It is quite true, first, that without a clef upon the staff. no pitch is 
represented by it, also that although the pitch representation of the 
staff is fixed the moment a clef is properly placed upon it, no pitch 
is indicated until some particular line or space is pointed out 

This might be further illustrated in this way: A teacher places 
Chey 
might answer: ‘‘ which pitch shall we sing, eleven pitches are there 
ready for us, but we cannot tell which you want, If you will fouch, 
or Hote, or in any way indicate the line or space whose pitch you 


é 





iia 


** now sing.” 


| desire we will give it to you 


In No. 5 above, the ‘‘ 8va."’ makes not only that line which is #o/ed, 
but every other line and space of the staff stand for a pitch an octave 
higher. Place a note on any degree under its influence and a pitch 
an octave higher is indicated, In other words the ‘‘ 8va."’ does not 
modify any particular line or space without the others, it modifies the 
whole staff. As has been said. select any line or space under its 
influence and its representation will be an octave higher. In talking 
about this matter it should be kept in mind that nothing refresents a 
pitch in our system of notation but a /i#e or space properly prepared, 
and nothing ¢#dicafes the line or space wanted but a wofe. The 
characters that modify lines and spaces (clefs, sharps, flats, 8va., etc., 
neither represent nor indicate, they prepare or modify lines and 
spaces—that is their entire office. 

** That as before stated, the signature is an integral portion of the Clef 
|is evident as the ‘‘curlicue’’ does not in this instance indicaté that this 
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indicate pitch # déself, 


Concerning a National College of Musicians, 


tions was unanimously adopted by the Association, and, pursu 


e F “3H on orrsEe i.: . es isn? Dit hain 
character calls for.G, but for G flat, and the Clef does not ‘‘adso/utely”’ \) r THE brilliant meeting held by the Music Teac hers National 
; 4 \, Association at Providence last July, the following series of resolu- 
a; 


The “curlicue'’ makes the second line stand for G up to the point 
where the flat is placed upon it, the flat then further modifies that line, 
making it stand for G flat. The flat in the signature place is no more 
an integral portion of the clef than the ‘‘ 8va,”’ is when that is used. 
Both come on to the staff after the clef adjustment, if wanted. To 
make the staff stand for certain pitches the clef only is needed—to 
make it stand for certain other pitches further modifying characters 
are needed. That seems to the writer to be all there is of it. 

‘*Another serious objection to the term ‘‘aésolute’’ is the fact, that 
waiving all other points, we know nothing whatever practically as regards 
absolute pitch. Any indications whatever must be as re/ative to a given 
standard, which varies in different countries and even with performers. 
The pitch indicated by 





(the only rational one) varies 
from 256 vibrations per second to 280 or more, I think it evident that 
the émdication even of pitch cannot be viewed as complete until the 
intention of the composer is fully manifest, which cannot be until afer its 
entire graphical representation is effected, which may demand the 
combination of Clef, Staff, and special accessories, and that none of these 
indicatory aids can be viewed as possessing pitch themselves. 

** Your instance of the harp is faulty. While the instrument is inactive, 
there is mo sound, hence no pitch. The hand of the performer can assume 
the selective office of the note. Even then there is no pitch, until it goes 
farther and by a wholly distinct process communicates the motion 
necessary to excite the physical action of the string that causes it to emit 
a tangible sound.” 

We thought the harp illustration was a rather good one. The idea 
was this: If the harp is in tune, one of its strings if touched would 
produce the pitch G. It is therefore called the G string. So the staff 
properly tuned (with a clef) has a G line which may be touched by 
a note and so called into action or it may remain ‘passive.’ The 
illustration is not perfect for we were speaking of pitch representation 
and not of actual pitch (sound), but it seemed to answer the purpose 
intended with most of the readers of the article. 

In the study of music, tones need two kinds of pitch-names—one 
kind to name them mdefendently of each other, and one kind to name 
them in their re/ationshipf to each other. Of the first kind are such 
names as C, D, F, F sharp, G flat, etc., called aéso/ute pitch-names. 
Of the second kind are such names as tonic, dominant, one, three, 
five-flat, seven, do, re, mi, key-tone, etc., called re/ative pitch-names. 
The independent, individual C may be “‘tonic’’ in one key, 
**dominant”’ in another, “ three "’ in another, ‘' flat-seven "’ in another, 
etc., but it is all the time the ‘absolute pitch’’ C that takes on these 
different characteristics or mental effects in these different relation- 
ships. This may be illustrated thus: The individual ‘ James Reed” 
in one place is called ‘‘son"’ or ‘ brother,"’ in another ‘ cousin "’ or 
**nephew,” in another “ pupil,”’ in another ‘ leader”’ or *‘ organist,” 
in another “‘ citizen,”’ etc. Fe Reed "’ is his aéso/ute name, the 
others his re/ative names, describing the relationship that he at 
various times holds to other people. 

t is of no more consequence for musical purposes what the word 
‘absolute "’ means outside of music than it is what “ accidental,” 
**natural,”’ ‘‘ bar,”’ *‘ staff,” “scale,” and many other musical terms 
commonly mean. Every science, art and occupation has the right 
to take whatever word it wants from a common usage and meaning 


ant to their spirit, the committee, consisting of E. M. Bowman, Wm. H. 
Sherwood, Carlysle Petersilea, S. B. Whitney and N. Coe Stewart, 
have recently formally invited many of the most distinguished mem- 
| bers of the musical profession to meet with them at Cleveland to 
fully discuss the project, and, if found desirable to proceed to incor- 
poration and further action, — ; 

The idea of a National College of Teachers for the purpose of 
granting certificates of competency to teach music seems to be meet- 
ing with very great favor throughout the musical fraternity, Of 
course there are obstructionists, as in every new departure, but the 
project is regarded with so much favor by many of the brightest 
minds that it will probably have the benefit of a trial at least, 

The purpose of the movement, which certainly can not but be 
applauded and supported by every well educated, conscientious 
musician throughout the length and breadth of the land, is to en- 
courage those who are studying music with a view of teaching, to 
make a more thorough, musicianly preparation for the profession, 
and also to enable teachers of real merit to more easily find their 
true place in the public mind. 

To furnish the stimulus to the rising generation of teachers to this 
extra effort, and to endorse merit wherever found, it is proposed that 
a Board of Examiners, composed of teachers and artists whose en- 
dorsement will be a desirable possession, shall conduct the examina- 
tion of candidates on a plan of absolute and unimpeachable impar- 
tiality, and that the standard of this examination shall be high enough 
to make it, before such a board, especially, a real distinction to pass 
it, an honor to be coveted by the most ambitious musician. 

The project is not only warmly supported by the foremost teachers 
in the various musical centers, but is also heartily seconded by the 
Students and younger teachers, those who are going to try for the 
honors. The Committee inform us that they have already had ap- 
plications for examinations, and letters from prominent teachers 
specially mentioning the interest manifested in their vicinity by this 
class. To show us the opinion of those who are to constitute the 
Committee, Mr. Bowman, the chairman pro tem., has sent us several 
of the indorsements. These we take pleasure in laying before our 
readers. 

The Executive Committee of the M. T. N. A. are meeting with 
excellent success in their efforts to present a program of unusual 
excellence at the coming meeting at Cleveland, Wednesday, Thurs- 
day and Friday, July 2d, 3d, and 4th, and this, with the great interest 
attaching to the consideration of the National College of Teachers 
matter, will doubtless attract a large and distinguished attendance. 

A full report of the-proceedings will be published in this paper. 

The resolutions we have already published; here follow the 
endorsements : 


“Thereby accept the invitation to co-operate with youin the consideration of the 
proposed plan of hantine a National College of Teachers, and hope that the movement 
will be successful.” DR. LEOPOLD DAMROSCH, New York. 
“« My whole heart is with you in your present work, looking toward good and whole- 
some teaching and honest and competent teachers, and any work which I can do from 
time to time to forward the cause will be most heartily and cordially contributed.” 


WILLIAM MASON, New York. 


“ The object in view has my most cordial support.” 


GEO, E, WHITING, Boston. 
LOUIS MAAS, Boston. 


“I promised Mr. Sherwood to join in the movement sometime ago, but at present, I 
fear, en not do much for it since I expect to go to Europe this summer. owever, 
you have my name for it.” OTTO SINGER. 


*“T accept with pleasure.” 





and give it a desired especial or technical meaning, and the word so 
used is not to be judged by any meaning outside of its technical one. | 
Who would think of objecting to ‘accidental’ because its musical | 
use is never dy accident (the common meaning of the word), or to | 
‘staff '’ because it commonly means something to walk with, or to | 
‘‘ scale" because its common meaning is ‘‘ something to weigh with?" | 
“Absolute” is a very good word to mean as independent pitches, the | 
C's, D's, F's, G sharps or B flats that you happen to be using, whether | 
they have more or fewer vibrations than others so named in another | 
place, just as ‘‘ accidental" is a good enough word to mean a sharp, | 
flat, or natural, elsewhere than in the signature place, although there | 
is not a particle of its common meaning in this its musical use. Both 
words come under the good law governing technical terms, and | 
should not be judged by any meanings outside of those with which 
universal usage among musicians has invested them, 

The information about the number of vibrations that middle C has, 
is interesting, and the remark at the close of the letter to the effect 
that the ségvs of pitch are not sounds is quite true, 

Some answers to questions recently received will be given next 
month. G. F.R 





| heartfelt wishes for your success.’ 


“IfI can assist in any way in developing a feasible plan by which the desirable ob- 
jects of, to some extent, defining the position and qualifications of music teachers may 
be gained, my services shall not be withheld,” ARTHUR MEES. 


“ You do not require any words to assure you of my heartiest sympathy in your ideas. 
But I expect other results from your work, beside those which you have in view, if 
your projects are put into action; it will compel the established teachers to do more 
honest work than they (of course there are, let us be thankful, exceptions) have done so 
f«r,—-that is, produce pupils who, when necessity comes, may be able to teach, and not 

uppets who may astonish the eyes and ears of the multitude by a few “ grand pieces,’ 
om the majority of whom are nothing but advertising cards, less truthful than most 
circus posters, and if anything can be done to better this state of affairs I shall be very, 
very glad. With the greatest interest | shall follow your work and once more assure 
you of my fullest sympathy.” GEO. SCHNEIDER. 


“It is with the greatest pleasure that I shall co-operate with the National CoRoge of 


t 
| Teachers at the forthcoming meeting at Cleveland.” S. E. JACOBSOH 


* Although nota teacher (my whole time being devoted to public playing) I am 
heartily in sympathy with any movement that will elevate the art to which I have de- 
voted my humble endeavors for so many years. : 

“If l can help you in your good work at any time, command me. You have my 
; JULIE RIVE-KING. 

“Every earnest musician should encourage the efforts of the Music Teachers’ 
Nationa! Association ; and the establishment of a National College of Teachers, founded 
on a purely Art-basis, would do much to elevate the standard of music in our country. 
In this movement I shall gladly co-operate, and expect to be present at the next meet- 
ing at Cleveland.” H,. CLARENCE EDDY, Chicago. 





















“| am in favor of the movement to establish some standard of musical education and 
will be glad to co-operate with it, if1 can be of any use If carried out, it will not only 
afford Se public a certain guarantee of ability, if they choose to avail themselves of it, 

ut it will enlarge the horizon of average teachers and elewate their ideal of a suitable 
preparation, which would be of great good in the long run a 1s bo ; 

. S. B. MATHEWS, Chicago 

“ Your object is certainly worthy of the support of every one who has the welfare of 
musical art at heart.” EDW. HEIMENDAHL, Chicago 

“JT am entirely in sympathy with the movement.” EMIL LIEBLING, Chicago 

“Lam thoroughly in sympathy with the movement and will be present at the next | 

ing.” S G. PRATT, Ch 
meeting 7 9 hicago 

“I consider the end sought very desirable, and | shall be glad to meet } 
sultation as to the means of attaining it.” JOHN C. FILLMORE, Mi 

“Tam anxious to co-operate with any movement tending to elevate the musical pro 
fession, to develop unselfishness, sincerity, and dignity among musicians.” 

JOSEPH OTTEN, St | 

“T amin perfect accord with your movement.” MAX BAULMAN, St 

“I shall be with you at Cleveland and you may make any use of my name that you 
see fit; ‘hat I do not accord to every man or movement.” 

AUG. WALDAUER, St 

“1 am heartily in sympathy with this movement, having seen much of the bad re 
sults of the evils which it 1s designed to remedy, and | shall feel happy to do what lit 
tle | can in forwarding the work of the Committee.” 


W. GILCHRIST, Philadelphia 
“fam fullyin accord with the intentions of this association and will be happy 
assist it in any way I can.” MICHAEL CROSS, Philadelphia. 
“ A herculean task, but I am with you, as I believe it is decidedly a move in the right 
direction.” JOUN ORTH, Boston 
“ The more I have thought over the subject the more | am convinced that we can 
accomplish the work we have started on, and no one will more cordially at all times 
and in all ways do their utmost to further this movement than yours fraternally,” 
ALBERT A. STANLEY, Providence 
“lL accept with pleasure.” LUISA CAPPIANI, New York 
“I think it is the very institution needed, and you have my hearty co-operation.” 
GEO. W. MORGAN, New York 
“Should the association mature and adopt such a plan of examination, with the co 
operation of musicians who are everywhere ackmowledged to take high rank in the pro 
fession, no one need to have fear of the entire success of the certificate plan ; and, when 
once started, these certificates would be in demand, and the study of harmony and 
musical structure, which, notwithstanding its great importance, is now comprehended 
by a mere handful of the profession, would happily become a favorite Study by all, and the 
more practical branches of playing and singing would also very soon take much higher 
rank.” S. N. PENFIELD, New York 
“Tam much interested in the undertaking, and what should be its legitimate result 
is well worth trying for. Should it eventually aid in suppressing many ‘ professors’ 
who only ‘ profess,’ it will be a boon to the country.” 
DUDLEY BUCK, Brooklyn 
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A Oincinnatian’s Reminiscence of Beethoven. 
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| afflicted with deafness, and he seemed to catch the nature of 
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‘Tt in the 1826 and 1827, when Iwas a student of 
medicine at the University in Vienna, where the great composer 


resided at that time and ended his days. An influential relative of 


was years Oo 


| mine, who at the same time was a friend of Beethoven, undertook, at 


me an introduction. 


my request, to give I shall never forget the 
first impression the appearance of the maestro made upon me. He 
was leaning on a table, deeply absorbed in thought. His hair was 


tossed about on his. head, as though it had remained unkempt for 
years. He had the habit of running his fingers through his hair 
even during conversation, and that original method of combing was 
to him. It is generally supposed, and this supposition 
finds support in most of the best portraits of Beethoven, that he was 
of a sulky, unfriendly disposition, and austere in address 
The reverse was the fact. He one of the most social and 
pleasant men that | have ever met. His mouth had vigorous lines 
and his lips were compressed, but this was the result of his absorbing 
studies. When I became acquainted with him, he was very much 
a con 
versation with the greatest of difficulty. If any sadness crossed the 
lines of his thoughtful face, it was undoubtedly owing to his con 
of how much profitable conversation he missed on 
account of his defective hearing. Once introduced to Beethoven at 
his house, I found no difficulty whatever in seeing him and convers 
ing with him frequently.” 

‘* How was his domestic situation at that time ?”’ 

‘It was very plain indeed, He lived in a small comfortable look 
ing house, not very handsomely furnished, and superintended by an 
old ungainly housekeeper, who, however, understood his wants, 
entertained a high opinion of her master, and never grumbled at his 
eccentricities. She was a good cook, and especially an expert at 
preparing some of Beethoven's favorite dishes. One of 
roast of veal, ‘ Kalbsbraten,’ of which the Viennese are almost pro- 
verbially fond, and which they prepare with a certain sauce, that 
makes it exceedingly enjoyable to the palate. I have enjoyed a 
‘Kalbsbraten’ spread with Beethoven and can acknowledge myself a 
witness to the relish with which Beethoven punished both meat and 
sauce.” : 

“Did Beethoven in the years of his physical decline pay much 
attention to the subject of music?” 

‘*] can not say that in the years 1826 and 1827 he devoted himself 
so constantly to music. His infirmities interfered with his tastes and 
inclinations. Of course account of his deafness he was not 
enabled to even listen to his own compositions. He was fond, how 


his 
was 


sciousness 


these was 


on 





Qe UCH has been written about the life of Ludwig van Beethoven, 
M and it is not out of place to suppose that its incidents and 





known to the public and the circle of his friends, have been 
exhaustively described and published. But as with the progress of 
time the genius of the greatest of musicians grows brighter and more 
comprehensive, so the number of those who were his personal 







esas characteristics as well as eccentricities, so far as they became | 


ever, of improvising on the piano, and while he did not hear the con- 
fused sounds, they were clearly connected and developed in his 


|mind. It was not agreeabletohear himplay. His piano was an old 
| box; what the Germans would call a ‘Rumpelkasten.’ It was 
a sorry instrument compared with a modern Grand. But al 


though his instrumental playing which had been considered very 








friends or acquaintances, has become small indeed. What a _ privi- 
lege it ai be considered to-day, to speak to one who saw 
Beethoven, conversed with him, dined with him, observed his 
peculiar manners and ways? To speak to such aman would be like 
coming into contact with the inspired maestro himself. It would be 
far more interesting and refreshing to the amateur as well as profes 

sional than the perusal of all that was ever written about him. Cin 

cinnati is a city of high musical culture; its College of Music, its 
Festivals, have spread its reputation abroad. How many of its 
citizens—those who are interested in musical art—know that in 
their very midst has resided for many years a man, now trembling 
with the weakness of old age and a laborious life, whe in Vienna 
became acquainted with Beethoven, saw him, and conversed with 
him often? To speak to such a man about the most inspired of 
composers, can only be considered a privilege the more to be appre- 
ciated, as so very few of Beethoven's acquaintances can be living 
to-day. His name is one well known to Cincinnatians, especially to 
the German portion of the community. He is one of the old German 
pioneers, and was formerly the Coroner of Hamilton County. He is 
small in stature, wears his greyish hair rather long, and is of slight 
build. His eyes are expressive, and brighten with animation when- 
ever the subject is Beethoven. In conversation he still shows powers 
of versatility, although his form is slightly bent and his limbs are 
affected with tremor. His mind is still vigorous, his memory 
retentive. Although Dr. Emmert resides at the head of Race street, 





























almost every evening before supper, one of the popular resorts over 
the Rhine. 







issues of the day or recount the experiences of the past. 
On one of these occasions the writer of this article was introduced 
tohim, Dr. Emmert was sipping his wine, and was not at all averse 
to being led into conversation on his favorite theme—his acquain- 
tance with Ludwig van Beethoven. The question was asked : 
“When and how did you become acquainted with Beethoven ?"’ 





he continues his practice, commenced many years ago, of visiting | 


His present evening resort is Wielert’s Pavilion, where | 
he always succeeds in finding some old acquaintance to discuss the | 





proficient in his younger days, was then on the decline, his genius 
|for composing, I had occasion to learn and witness, continued 
with unabated vigor to the last. It was the mind ever active, 
when the senses had refused their support.”’ 

‘‘What was Beethoven in his political tendencies ?’ 

‘‘He was to my positive knowledge a thorough Republican, who 
entertained very little respect for the monarchical institutions of 
his time. He was too deeply immersed in the study and culture 
of music to take any active part in political questions, but in con 
versation and his habits he always showed himself an advocate 
of the most liberal principles, I was an eye witness of an jnte 
esting episode illustrating this phase of Beethoven's character. 
|One bright morning I strolled along the wide walk which leads 
to the Imperial Palace, and chanced across Beethoven, who was 
walking by the side of Germany's greatest poet—Goethe. They 
were engaged in deep conversation. Presently I noticed the Im 
perial Court passing by the twain. Goethe, who was a thoroughbred 
courtier, made a very low, respectful obeisance. Beethoven hardly 
lifted his cap, nodded his head very curtly, and immediately passed 
jon. He was fond of reading the daily papers and kept himself well 
| posted on the current news as well as political events.”’ 

‘‘ What were Beethoven's religious tendencies ?”’ 
| _“ He was educated a Catholic and is supposed to have died in the 
| Catholic faith, but religious subjects and observances caused him 
| very little trouble. He would often say that religion and thorough 
bass could not agree well together. Liberal in his political views, he 
was just as liberal in his religious ideas. His whole life, religion, was 
embodied in the study and love of music.”’ 

Dr. Emmert spoke many other pleasant things relative to the life 
of Beethoven at a period when he was very near death's door. And 
he related the incidents he had witnessed with an animated expres 
sion of countenance and a visible pleasure which betokened how 
much he still esteemed in his feeble old age the privilege of having 
| conversed and eaten at the same table with the greatest of all musi- 
cians—Ludwig van Beethoven. J. A. Homan. 
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COWEN’S “ST. URSULA.” 


HIS work, which has recently been introduced to this country 
by the Oratorio Society of New York, is one of great beauty. 
Cowen calls it ‘a sacred cantata,” and the words are by 
R. E. Francillon, in the form of a poem, which is based on the an 
cient legend. This tells how King Dionotus of Cornwall has betrothed 
his only child, Ursula, to Conan, Prince of Brittany, She tells her 





father that an angel came to her in a vision, promising her a heav- | 


enly crown and a heavenly spouse, and bidding her to go to Rome 
asa sign of her faith in God, Dionotus gives his consent to her jour- 
ney, and sends her with a fleet of ships and a company of maidens. 
After many perils Ursula reaches Rome, receives the blessing of the 
Holy Father, but not any further light upon the mysterious prophecy. 
She, therefore, starts for home by way of the Rhine. Conan who 
has become impatient, sets out to meet her, and finds her at Cologne 
inachurch. The Huns, who are ravaging the country, come upon 
them, and take them prisoners, The chef promises Ursula her life, 
on condition that she will share his throne. She refuses, and is 
slain, winning the crown of martyrdom, and becoming the bride of 
heaven, fulfilling the angel's prophecy. 
The work opens with a few bars from the orchestra and the en- 
trance of the chorus ( followers of King Dionotus ), who sing— 
‘*Come forth, sweet maid, nor longer stray 
In secret from thy father’s hall; 
Not thus should bright eyes hide away 
From their own morn of festival.” 


This theme in this chorus is carried from one voice to another, 
alto and soprano, tenor and bass, following each other in ‘‘ Come 
forth, sweet maid.’’ The modulations are peculiar, but the melody 
is always sure. King Dionotus calls for his daughter to come and 
plight her troth, and Conan adds 

** Aye, call her forth; but softly call! 
“Let love, not duty, call here ; 
I will not make my queen my thrall, 
I will not woo my wife with fear.” 


Ineth, Ursula’s maid, then tells how she has found her mistress in 
the garden listening 
“As one who some strange vision hath.” 
Ursula sings of her vision in a lovely song which is repeated at the 


close : ‘An unseen presence touched my side, 


And in my soul of souls I heard, 
*Hail, Ursula! hail, chosen bride! 
Not to the courts of earthly kings ; 
Not to the dross of earthly state, 
But to the height of greater things 
Thy life henceforth is consecrate!’ ”’ 
A chorus, very softly sung, follows, in which the motif of 
ceding solo is used 
** What unseen wonders round her woke, 
e And move our souls to heavenly fear! 
Surely some angel bids her speak- 
Some angel’s presence bids us hear !”’ 


the pre- 


Another soprano solo of marked beauty and sweetness comes 
**God sees the lilies, how they grow, 
Their sisterhood of souls he sees; 
And queens of earth forall their show, 
Are not arrayed like one of these.” 
In the second scene there is a chorus of sailors, with an accom- 
paniment suggestive of wind and waves; the rhythm is carried out 
again in a chorus of the people. 


hymn and the sailors’ chorus are repeated interwoven, and the ef-| 


fect is a brilliant one. 
The third scene introduces the Huns, 
voices, who sing in a warlike strain : 


composed of tenor and bass 


‘* Hu! be blood with wine outpoured — 
What is great? the sword, the sword! 


In the contrast which this chorus presents to Conan's song which 
follows, the genius of the composer appears more prominently than 
in any other portion of this work. The Huns, thirsting for blood 
and eager for war; Conan anxious for his promised bride, and long- 
ing for her return. 

‘* The river sings, the river flows, 

Its song of songs I hear; 

My heart, outworn with longing, knows 
At last that she is near, 

How should her lover’s heart, grown faint 
With waiting, fail to rove 

O’er all the world to seek my saint, 
My lady, and my love?” 


A hymn by Ineth and the maidens | 
succeeds, with only a few organ notes for accompaniment. This | 


It is a perfect love song, and one that will be gladly added to the 
tenor’s refertorre, Ursula and her maidens repeat the hymn (within 
the church), and a dramatic scene ensues. Conan finds Ursula and 
urges her to fly; Ursula relies on God to protect her ; the Huns, first 
heard in the distance, come nearer, and enter the church ; their chief 
gives Ursula the choice of being his bride or tasting death : the hymn 
and Huns’ chorus again alternate. Ursula repeats ‘her vision— 

** Not to the courts of earthly kings,”’ etc. 


And then accepts death rather than marry a heathen. The work 
closes with an exalted strain by Ineth, Conan and the maidens— 
** Thou who didst keep us, day and night, 
Our Father and our God, 
Hast brought us by a glorious light 
Into a wondrous road ; 
Thy wings have borne our souls above, 
‘lo win, for deathless days, 
rhe love, that is more high than love, 
Che crown whose gold is praise.’ 

**St. Ursula’’ is an ambitious undertaking, and it is well carried 
out, The music is always in sympathy with the text, and there is 
only one short portion where it approaches the commonplace. Its 
connection is such that portions of it, solos and choruses. may be 
given independently, and this fact ought to make the work gener- 
ally known through the smaller bodies of singers that are scattered 


| throughout the country. K. 


| Remmertz, Mr. Max Heinrich. 
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| 
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| Scene I.—Bacchanale chorus of Sirens. Scene III. 


| of Thuringia, Herr Emil Scaria; 
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SIXTH MAY FESTIVAL, 


MAY 20, 21, 22, 23 and 24. 

HE Board of Directors announce the engagement of the 
Ap following distinguished artists for the Sixth May Festival, 
together with the principal features of the several programs: 





- 
* 
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SOLOISTS. 


Sopranos—Frau Amalia Friedrich-Materna (from the ‘ Imperial 
Court Opera,’ Vienna), Miss Emma Juch, Mrs. Annie Norton- 
Hartdegen. and Madame Christine Nilsson. Alto—Miss Emily 
Winant. Tenors—Herr Hermann Winkelmann (from the “ Imperial 
Court Opera,’ Vienna), Mr. Theodure Toedt. Baritones—Mr. Franz 
Basso—Herr Emil Scaria (from the 

Imperial Court Opera,”’ Vienna). 

Grand Festival Chorus, six hundred and fifty voices. 
Theodore Thomas, Musical Director. Mr. 
Conductor. 


Organ, 
Arthur Mees, Chorus 


PROGRAMS, 


First Concert, Tuesday Foening, May Twenticth—Tus Revemption (Sacred 
Trilogy), Gounod. Madame Christine Nilsson, Miss Emily Winam, Mrs. Annie Norton- 
Hartdegen, Mr. Theodore Toedt, Mr. Max Heinrich, Mr. Franz Remmeriz, Chorus, 
Organ, and Orchestra 

Second Concert, Wednesday Evening May Twenty-fjirst.—1. Symenony No. 5, C 
minor, Op. 67, Beethoven. Allegro con brio, andante con moto, scherzo allegro, finale 
allegro. Orchestra. Intermission. TANNHARUSER, Wagner. ActI. Overture. 
lannhaeuser, a young shepherd, 
and the pilgrims. Scene LV lannhaeuser, the landgrave, and the minstrel knights. 
Actll. Introduction. Scene |.—Elisabeth. Scene fi —Elisabeth, Tannhaeuser, and 
Wolfram. Scene III. Scene 1V.—March and chorus. 
ActIll. Introduction, Tannhaeuser's pilgrimage. Scene 1.—Elmabeth, Wolfram, 
and the elder pilgrims. Scene Il.— Wolfram alone. Scene I11.—7 ‘annbaeuser, Wol- 
fram ; later, la: dgrave, minstrels, elder and younger pilgrims. Hermann, lanc grave 
Tannh aeuser, Herr Hermann W inkelmann ; Wolfram 


-Elisabeth and the landgrave. 


| von Eschenbach, Mr. Franz Remme rtz; W alther von der Vogelweide, Mr. Theodore 


| 


| 
{ 





Toedt; Biterolf, Mr. Max Heinrich; Elisabeth, Frau Amaha Friedrich-Materna; a 
young shepherd, Miss Emma Juch. Chorus and Orchestra 

lhird Concert, Thursday «/fternoon, May Twenty-second.—FivinG DuTCHMAN, (a) 
Overiure, (6) Spinning chorus and ballad, act I], Senta, Miss Emma Juch; Mary, Miss 
Emily Winant. Parsirac. (a) Vorspiel, (4) Good Friday’» Spell. Gurnemanz, = Emil 
Searia; Parsifal, Herr Hermann Winkelmann. Intermission. Diz WALKURE ) Ride 
of the Valkyries, 6); Wotan’s farewell, (¢) magic fire scene. Wotan, Herr Emil ‘Senetn. 
Siecrriep. Finale, act II], Siegfried’s wooing. Brunnhilde, Frau Amalia Friedrich- 
Materna; Siegfried, Herr Hermann Wink«lmann. 

Fourth Concert, Thursday ft vening May Twenty-second.— Beethoven night. Marcu 
AND cHorus, “Ruins of Athens,” “Twine ye the Garlands.” Overt uRE, “‘ Leonore No. 
2." GRAND SCENA AND ARIA, “Ah! Perfido,”” Madame Christine Nilsson. Menuet anp 
FINALE, from String Quartet in C, No. 9, String Orchestra. Trio, “7remate, emp 
tremate,"’ Madame Nilsson, Herr Winkelmann, Herr Emil Scaria. Intermission. 
NinTH SymMeHony (D minor), Miss Emma Juch, Herr Hermann Winkelmann, Miss 


| Emily Winant, Mr. Franz Remmertz 


Fifth Concert, Friday Evening, May Twenty-third.—The sacred oratorio, “IsragL in 
Ecyrt,” Handel. Miss Emma Juch, Miss Emily Winant, Mrs. Annie Norton- 
Hartdegen, Mr. Theodore Toedt, Mr. Franz Remmertz, Herr Emil Scaria. Chorus, 
Organ, and Orchestra 

Sixth Concert, Saturday Afternoon, May Twenty-fourth.—ToccaTa (Instrumenta- 
tions by G. Esser), Bach. Sympnony in G minor, Mozart. Allegro molto, andante, 
minuet allegro, finale allegro assai. RecrraTivE AND ARIA ‘From Mighty Kings,” 
Judas Maccabaeus) Handel, Madame Christine Nilsson. Inte:mission. Ovarture, 

*‘Leonore No. 3,” Beethoven. Lonencrin, Wagner, (a) Introduction (orchestra), (6) 
Duo, “The song has cied away,” act Ill, Madame Nilsson and Herr Winkelmann. 
©) Vorspiel. act I.Goetterdaemmerung, Wagner, Siegfried’s death. Orchestra. 

Seventh Concert, Saturday Evening, May Twenty-fourth—l. “German Re- 
quite,” Op. 45, Brahms. Soloists: Miss Emma Juch, Mr. Franz Remmertz. Chorus, 
Organ, and Orchestra. Intermission. II. I Ristax AND Iso_pe, Wagner. Prelude, act 
I, Love duo and finale, act Il. Tristan, Herr Hermann Winkelmann; Isolde, Frau 
Amalia Friedrich-Materna; Brangane, Miss Emma Juch; King Mark, Herr Emil 
Scaria; Melot, Mr. Theodore Toedt. 














Tone Color, as a Distinguishing Characteristic of 
the Organ. 





BY F. R. WEBB, 


Virginia Female Institute, Staunton, Va 


‘rrHE organ is universally conceded to be the most complete, 
‘215 and—in view of its boundless variety of effects—the most 
ex wonderful of all musical instruments. It is in itself almost a 
omplete orchestra; indeed, its crowning glory, the grand Dia 
pasons—the rich foundation of the whole organ—is not found, nor 

its equal to be found, in the largest and most complete orchestra. 
lhe great superiority of the organ over any other single instrument 
s in its diversity of tone effects or fone coloring, as it is not inaptly 
termed, that is, the peculiar property which tones have of differing 
from each other, as the tone of the flute differs from that of the 
violin, while the tone of the clarionet or horn differs from either. 
These tone resources the organ possesses in almost inexhaustible 
variety, whereas the piano has only the one tone color, varied, it is 
true, in intensity and force, but always presenting the same dead 
level of color. We might not inaptly compare the tones of the 
piano and those of the organ to the difference between a steel en 
yraving and an oil painting. In order to more fully understand the 
subject a brief glance at the mechanism of the two instruments 
might be taken. The piano is nothing more than a harp—improved 
and modernized, it is true—laid on its side, the strings of which are 
struck with hammers which are actéd upon by the keys, instead of 
being struck with the fingers; it is more effective than the original 
harp and capable of a much greater variety of effects than this much 
over-rated instrument. The construction of the organ is vastly more 
complicated, and the huge instrument, when stripped of its casing 
presents a bewildering array of pipes, chests, stop-rods, trackers, and 
all the ingenious mechanism necessary to make the great instrument 
speak. Briefly, each manual or key-board has a corresponding chest 
holding from three or four to fifteen or twenty ranks of pipes, and 
each rank has a pipe for every key (some ranks have three, four, o1 
five pipes to each key). A rank of pipes is called a “register” or 
‘stop,’ and these different ‘ registers,”’ or ranks of pipes 
are what gives the organ its great variety of effects, as no two of 
them have just the same tone color. For instance, 1 draw a stop 
knob at one side of the key desk ; this places one rank of pipes in 
connection with one of the key-boards ; this stop has its own pecu 
liar tone—we will say a soft, sweet, rather reedy tone. 1 push this 
stop in (which shuts off its connection with the keys) and draw an 
other stop; this one sounds exactly like a flute, a different tone color 
entirely from the first one ; now if I draw the first one again, leaving 
this flute-toned stop on, the two different tone colors blend and com 
bine to form a third tone color different from either, just as two dif 
ferent colors combine to form a third in painting. Another stop will 
sound like an oboe, another like a violin, and so on, each a different 
tone color from the others, and each being capable of combining with 
any or all of the rest, each combination changing the color more or 
less ; again, the different registers are of different pitches When all 
the stops of a medium-sized organ are drawn, if you push down one 
key, say C, four different pitches are heard, giving the effect (in 
pitch) of striking four different C's on the piano at once, to say noth- 
ing of the compound or mixture stops of which | will not now stop 
to speak, each difference of pitch when used in combinations giving 
a change of color again. Thus it is readily seen that the resources 
of the organ in point of tone color and richness of effect are very 
great. 

If you strike a key on the piano and hold it down, the hammer 
strikes a string and causes it to vibrate; this produces the tone. 
This tone, however, is a constantly diminishing one, and as the 
string gradually ceases to vibrate, and finally becomes at rest, so the 
tone gradually dies away, and at last ceases. Now, if you strike a 
key on the organ and hold it down, the key opens a valve which 
allows the wind to rush through the foot and out at the mouth of the 
pipe (the wind does not go through the pipe at all), vibrating the 
column of air in the pipe, and producing the tone; but as long as 
you hold the key down the vibrations continue steadily, and the tone 
also continues, and will continue, as long as the key is held, not de 
creasing, as the tone of the piano, but perfectly steady: this sustain- 
ing power is one of the chief beauties of the organ, and also one of 
the reasons why it is so pre-eminently adapted for church service, 
enabling it to give forth those rich and smooth-sustained harmonies 
which are so appropriate in the church service. 


. stops, ad 


In listening to organ music, then, you should not merely listen for 
pretty, pleasing melodies, but also for rich, smoothly-flowing harmo- | 


nies, and, above all, for the beautiful tone colors in which these mel- 
odies and harmonies are given. as this is one of the chief character- 
istics of the organ as distinguished from other instruments. 
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57, HE famous Weingarten organ at Stuttgart was erected 1737 
ae 

“6 as every one will remember, by Joseph Gable: The il 
*® contract is Still preserved at Stuttgart. Some of the con ns 


are worth repeating, as the following 


‘For every stop, of which there are to be 60, we pledge ourselve 
to pay him 100 florins; which makes 6,000 florins in all, of which 
sum he is to recei: e one-third at the outset, and afterwards soo flori: 
a year for the expenses of his household and the pay of his journey 
men: but we desire that half the sum (3,000 florins) shall remain 
unpaid until the organ has been used for a year and found to be in 
complete ordet rhis organ ts to contain 6 complete sto} without 
any musical bells, cymbals, or ‘ nightingales,’ all of which st ps are 
tu be included for the total sum named, and there is nothin re 
to be paid for them. The new organ is to be a semi-tone lower 
pitch than the old one. After completion of the large organ, th 
small one now in the choir is to be repaired, provided with new 
stops, and its pitch lowered, without any further charg: The orgat 
maker is at liberty to remove the stops from one clavier to another. after 
consulting with those understanding such matters The new orga! 
is to contain 4 key-boards, each 4 octaves in compass from CC uy 


wards, 49 keys in all, and every simple to have 49 pipes, and 


stop is 


every compound stop as many as may be necessary [he organ is 
to be provided with 12 bellows, and these are to be placed in the bel 
fry. The pedal organ is to have a compass from CC to G, 20 notes 
moreover, it must be furnished with its own wind, and not share that 
of the manuals. The organ must be ready for use in three vears. and 
completed In SIX years ; the old organ in the choir ts a to be com 
pleted within the sametime When completed, the organ isto contair 
68 speaking stops and 8 ce iplers ind mechanical accessories 

rhe distribution of stops and general scheme of the instrument are 
well known All the metal pipes are of pure tin, and the drawstop 
action of iron. The number of pipes in the instrument is given by 
the monks as 6,666, corresponding with the number of blows fron 
scourge received by the Savior, as stated in an ancient church legend 
Dom Bedos and Toepfer also name the same total, but the actual 
number is 6,702. The general specification is remarkable for the 
reduplication of registers in different departments of the organ and 
the paucity of manual reeds, but the tonal effect of the orga: ’ 
whole, is nevertheless exceedingly fine The terms of the cont 
were altered in some respects, and the organ was not fully « mpleted 
until June 24th, 1750. The earnest organ builder appears to hav: 
been badly treated by the Abbey authorities rhe workmen pr 
vided by the monks were frequently taken from their « es to do 
other work. Gabler's health was shattered by anxiety d disap 
pointment, and his means consumed, so that he was reduced to pov 
erty and misery His appeals for an equitable adjustment of thes« 
matters were treated with contempt, and he ultimately emigrated t 
France, with the aid of his friends, in the hope of mending his for 


} 


tunes, but died there some years afterwards in absolute want 


> > a 


10 A VIOLIN. 


What wondrous power from heaven 
What prisoned Ariel within thee broox 

Marvel of human skill and thought, 
Light as a dry leaf in the winter woods! 


Thou mystic thing, all beautiful! What mind 
Conceived thee, what intelligence began 


And out of chaos thy rare shape designed, 
Thou delicate and perfect work of mat 

Across my hands thou liest mute and st 
Thou wilt not breathe to me thy 

Thy matchless tones the eager air shall thrill 
To no entreaty or command of mine; 


secret fine 


But comes thy master, lo! thou yieldest al 


Passion and pathos, rapture an 


; lespair ; 
lo the soul’s need thy searching voice doth cal 
In language exquisite beyond compare, 


Till unto speech articulate at. last 
Thou seem’st to break, and thy charmed listenet 


Thee make the echoes of 


Touching the source of gladness and of tear 


hears 
the vanished past, 


And with bowed head 


Across him, swayed by that weird power of thine, 
And reverence and wonder fil! his soul 


he lets the sweet wave roll 


That man’s creation should be so divine. 
CELIA THAXTER, 
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THE MusIcaL VisitoR ts published on the 
first of every month. 

The subscription price ts $1.50 per year, pay- 
able invariably in advance. 

pax” Subscribers finding a cross drawn through 
this notice will understand that the time for which 
they have paid expires with that number. The 
paper will be discontinued where the subscription 
is not renewed promptly. 

*.* Correspondents are informed that notices 
of concerts and other items must be forwarded 
before the twentieth of the month ; otherwise they 
can not be inserted. All communications must 
be accompanied with the names and addresses of 
the writers. 

All communications for the magazine must be 
addressed to the MUSICAL VISITOR, care of 


JOHN CHURCH & CO., 
Cincinnati, Ohio. 


All letters om dusiness to the Publishers. 


Ir is impossible to do anything well without 


preparation, 





Joun HowarbD, the voice teacher, formerly 
of New York City, is now in Chicago, at the 
Central Music Hall. 


TuHeE Transcontinental Musical Excursion, 
under the direction of H. S. Perkins, will leave 
Chicago April 23d, rehearsing and giving con- 


certs on the way, 


THE teacher must know what he is to teach. 
This requires him to know a great deal more 
than he expects to impart. To give a little 
well, a teacher must know a great deal. 


Tuis is significant. It is said that while 
Italian Opera went begging in New York, the 
Wagner concerts of Theodore Thomas were all 
sold out long ago, though they do not begin 


until some time this month. 


A PAPER has been started at Vienna called 
Parstfal, which is te be issued fortnightly and 
which is to be devoted to the Wagner musical 
interests, and will contain notices of all places 
where his operas are performed, programs and 
criticisms of concerts, and original articles on 


Wagner and his works. 


Mr. Ayres, the Secretary of theC. M. R. C., 
has, as we feared, been ill, which accounts for 
the non-arrival of VisIToR readings. We have 
one now in hand on Bach, which, arriving too 
late for this number, will appear in the next. 
The Readings for this Month and May will be 
found in another column. 


Tue New York Church Choral Union, under 
the management of Dr. H. R. Palmer, now 
numbers over 9,000 singers, and the effect of 
the drill and discipline has already produced a 
marked change for the better in the various 
congregations connected with the Union. Some 
account of its workings will appear next month. 





Says the Mew York Courter: ‘A gentleman 
who knows more about architecture than he 
-evidently does about matters musical, wrote to 
the management of the forthcoming Wagner 
festival to reserve him ‘‘ two seats for the May 
Turner concerts,”” This new mode of spelling 
Materna is all the better a joke as it was not 
intended for one.”’ 

THOSE who are in anyway interested in the 
organization and drill of choral societies 
will be glad to hear that Mr. Wm. L. Tomlins, 
of Chicago, has accepted an invitation from the 
Executive Committee of the M. T. N. A. to 
address the Association on that subject, at 
the next meeting. Mr. Tomlins is to Chicago 
what Arthur Mees is to Cincinnati, and that is 
saying not a little. 

A LIBEL suit is in progress in New York in 
which Mr. J. N. Pattison claims damages from 
Chickering & Sons for a misprint on a concert 
program, when for the words ‘ well-known” 
after his name in copy was substituted ‘ milk- 
man,’’ the phrase reading ‘‘ Mr. J. N. Patti- 
son, the milkman pianist,” etc. Doubtlessthe 
error, which escaped proof-reader, printer, and 
the manager of the hall, is one of those unac- 
countable slips that all publishers are subject 
to at times. 


—— —— 


RICHARD GRANT WHITE in the April Cen- 
tury presents some very telling facts against the 
supposed accuracy of Prof, Ritter’s ‘* Music in 
America.’”’ We have already alluded to the 
unfairness of the work, and Mr. White’s open 
letter but confirms us in our impressions. Rev. 
Dr. Charles S. Robinson, also prints an open 
letter on Church Music. Both of these letters 
are of sufficient interest and importance to 
have been assigned more prominent places in 
the magazine. 





The May Festiva] Chorus. 


Although the brightest lights of the musical 





firmament will lend their brilliancy to the 
coming May Festival, the great center of in- 
terest will undoubtedly be the grand chorus of 
650 voices. Of this chorus Mr. Thomas re- 
marked to a friend, after his recent special re- 
hearsal with it, that he did not know of another 
body of singers in the country to whom he 
could have entrusted the program that is map- 
ped out for this chorus in the coming May Fes- 
tival. Such astrong assertion coming from one 
who is, if anything, rather chary of praise,may 
be taken as an indication of the quality of the 
work to be performed by the chorus at this 
Festival. . 

Italian Opera, says a recent writer, has 
passed out of the realm of art into that of fash- 
ionand society. This is true also, that the pres- 
ent methods of producing Italian opera have 
taken from it whatever educational advantages 
it was supposed to formerly possess. With 
one star of the first magnitude, and all the rest 
but flickering tallow dips, the best results from 
an art and educational standpoint are hardly 
to be expected. 





The general elevation of the musical status 
of any community cannot be so effectually se- 
cured as by organizations like the May Festival 
Chorus. Those cities in which music has its 
most numerous and intelligent devotees are 
those renowned for their efficient local musical 
organizations. ; 

While the finished rendering of some great 
work has a beneficial and educational influence 
upon those congregated to hear it, the per- 
formance and practice of it has a value to each 
individual member of the chorus which can 
hardly be over-estimated. In this connection 
we quote from a writer in a late Commercial 
Gozette, whose views on this point are most 
heartily endorsed by the VisiTor: 

But it is upon the chorus itself that the most 
powerful and beneficial influences are exerted, 
It constitutes a great school of music for its six 
hundred members. The study of any art is 
best prosecuted by devoting oneself critically 
to its masterpieces. Such a training and under 
the most competent supervision, the Festival 
chorus affords in the department of music. To 
know Shakespeare, and Milton, and Burke, and 
Hawthorne, is to know English. fo know 
Bach’s ‘* Passion Music,’’ Beethoven’s ‘* Missa 
Solennis,” the **Ninth Symphony,”’ Mozart’s 
**Requiem,”’ the ‘*Messiah,”’ **Israel in Egypt,” 
Schumann’s “ Faust,”’ Brahm’s ‘* Requiem,”’ is 
to be a musician. Only a small proportion of 
professional musicians have had the opportuni- 
ties for culture and the comprehensive knowl- 
edge of musical literature which membership 
in the Festival chorus affords. No school of 
music presents such a curriculum. No aca- 
demic school or college in this country furnishes 
in literature a course comparable in thorough- 
ness or extent with that which the Festival 
Chorus lays before its members in the depart- 
ment of music. Nor are the culture and train- 
ing confined to music. The great composers 
keep company with the great poets. To Bee- 
thoven’s exultant strains they sing the ode of 
Schiller; .in the ** Faust” music, the study of 
Goethe and Schumann go hand in hand, and 
in the masses and oratorios they read the great 
texts of the prophets and the psalmist. 

It is these considerations which make the 
May Festivals especially important to Cincin- 
nati, and distinguish them from all her other 
enterprises in that line. The May Festivals 
have their root in our own soil. They bring 
up our young men and women in the ways of 
culture and knowledge, and extend in a thou- 
sand lines the influences which count for good 
and make life worth living. 





Observation as a Teacher. 


The power of observation is not only very 
creditable if properly applied, as in the case of 
Melissa, in ** Princess Ida,” but a very valua- 
ble factor in the education of students in every 
department of art. We fear that this fact is 
not properly appreciated by young pupils nor 
is it very strongly insisted upon by teachers 
and parents. In many instances this power is 
applied only to the discovery of some good 
points in a ‘‘ Hilarion,” or is otherwise mis- 
used if not neglected altogether. 

Next month there will be given in the city 
of Cincinnati a series of musical performances 
that will have an educating value that can 
hardly be estimated. Years of instruction by 
the best masters in this or any other country, 
could hardly do for an observing and intelli- 
gent student, what this series of Festival Con- 








certs may do, if they are rightly listened to 


and studied. No other form of illustration, 


and no amount of lecturing can begin to com- 
pare with these concerts as a means of getting 
a just conception of the great works to be per- 
formed. This would be true even if the per- 


formances were ordinary in execution, how 


much more so when in the hands of sucha 


musician as Theodore Thomas; his splen- 
did orchestra; an unrivalled chorus, and all 
the-other accessories of a perfect program. 

An event like the approaching May Festival 
The 
influence of these Festivals in the past has 
been felt in every nook and corner of our land, 


is not of local but of national interest. 


and won for Cincinnati an enviable reputation 
even across the sea. The coming Festival will 
surpass all others that have gone before if ex- 
perience, practice and progress count for any- 
thing. We would therefore advise students and 
musicians everywhere to attend if possible this 
It will be 


difficult to surpass this Festival in the future ; 


greatest musical event of the age. 


at any rate, the present combination of talent 
will hardly be likely to sing together again. 
The Festival will be an epoch in the history of 
music in America; let then, as many individ- 
ual lovers of music be as closely identified 
with it as possible, by participating in it as ob- 


serving and attentive listeners. 





> 


Materna. 


Frau Amalia Friedrich-Materna, who is to 
appear at the May Musical Festival, has en- 
joyed the rare good fortune of having been se- 
lected by Richard Wagner to “create” two 
of his leading female characters at the Bayreuth 
Festival, that of Brunnhilde in the ‘*‘ Nibelung’s 
Ring,” in 1876, and that of Kundry in * Parsi- 
fal,” in 1882. Wagner first heard of her 
through Herr Scaria, who had assisted her in 
giving a private performance of the first act of 
** Die Walkure,” in Vienna, two years before 
the Bayreuth Festival, Scaria suggested Ma- 
terna to Wagner as a good singer for the part 
of Brunnhilde, and Wagner expressed a desire 
to meet her, which she gratified by visiting 
Bayreuth on her way home from a London 
concert tour, When Wagner first saw her he 
exclaimed to his wife: ** No, that cannot be 
Materna’’— words which expressed his delight 
at finding her so different from a photograph 
of her that he had seen. She sang for him 
** Elizabeth’s Prayer,’’ from ‘* Tannhauser,”’ 
and he recognized in her at once the vocalist 
he had been looking for. It is well-known 
how opinions differed at the Nibelung Festival 
regarding the music and various details of the 
performance. Butin regard to Materna, there 
was a unanimous agreement that her Brunn- 
hilde was, both vocally and dramatically, one 
of the greatest impersonations ever witnessed 
on the stage. Her Kundry, six years later, 
equallv admired ; and in consequence of these 
triumphs, Materna is constantly besieged with 
offers to sing at the various German cities 
where Wagner’s operas invariably constitute 
the principal part of the repertory. 

Like the other great singers, Frau Materna 
worked her way up to her eminent position 
from very humble beginnings. She was born 
at St. Georgen, a small Austrian town, on July 
to, 1847, and received her first music lessons 
from her father, who was a schoolteacher. At 
the age of twelve she entered a music school at 
Graz, where Herr Scaria had just finished his 
studies. Subsequently she was engaged as so- 





loist at three churches, and appeared at con- 





° 
certs atGraz. In 1864 a new theater was built 
in Vienna, and Materna was engaged as leading 
vocalist, at a salary of $43 a month. Oyperettas 
of Suppe, Offenbach, etc., constituted her rep- 
ertory, and it is a striking fact that Wagner’s 
idea! Brunnhilde should have appeared no less 
than 130 times as Belle Helene in Offenbach’s 
operetta. In 1866 she married the well-known 
actor Karl Friedrich, and went with him to 
Vienna, where, for a time, she continued to 
sing in opera bouffe, but soon attracted the 
notice of eminent musicians, who assisted her 
in securing an opportunity to try for a place in 
the Imperial Opera. She had to appear in 
‘* L’ Africaine,”’ Verdi’s ‘* Ballo in Maschera,”’ 
and ‘‘ Fidelia,” and the result was so gratify- 
ing that she was at once engaged and had the 
honor of singing the second evening after the 
opening of the new opera house. Here she 
soon became a favorite of the Viennese public, 
the most musical in the world, and added the 
following operas, among others. to her reper- 
tory: ‘* Tannhauser,” (Elizabeth and Venus), 
‘‘Lohengrin,” (Ortrud), ‘* Rienzi,’ ‘ Proph- 
ete,”’ *‘Aida,”” ‘‘Armida,”’ ‘* Medea,’ ** Queen 
of Sheba,”’ ‘‘ Euryanthe,”’ ‘“‘ Idomeneo,”’ **Tris- 
tan and Isolde,”’ Her voice is unusually 
rich, sonorous, and powerful, her articulation 
distinct, and in the expression of dramatic pas- 
sion she has no living rival. 


etc. 





May Festival Notes, 
* The city dailies have published a list of the 
names of the members of the Festival chorus. 


The Festival chorus is full, the number being 
all for whom seats can be provided on the 
stage. 


The orchestra at the May Festival will num- 


ber over 150 performers, the best in the 
country. 
The New York papers are ‘“enthusing” 


over Scaria, who is one of the Wagner Trio 
engaged for our May Festival. 


The raised floor used at the Opera Festival 
will be retained in position for the use of the 
May Festival, making all seats in the house 
good. 


Ten performances of ‘ Parsifal’’ will be 
given at Bayreuth during the summer, on al- 
ternate days, beginning July 21st, and ending 
August 8th. The entire Nibelungen trilogy 
will also be given twice in Munich. 


The Sixth Cincinnati May Festival will be, 
it is said, the greatest musical event of the 
generation, This is true beyond a doubt, and 
the American public should take due notice 
and govern themselves accordingly. 


The Directors are working ‘‘ like tigers” to 
make perfect every detail of the Festival. It 
is well for Cincinnati that it has so many pub- 
lic-spirited men in easy circumstances, who are 
thus enabled to give so much time and thought 
to its musical welfare. 


In London a good deal of attention is paid 
to having an effectively dressed chorus in their 
festivals. For instance, the ladies all dress in 
white: the sopranos with pink satin sashes 
from the shoulders diagonally down, and the 
altos blue satin, draped in the same manner. 


Materna, Winkelmann, and Scaria are to give 
a series of Wagner concerts in the great Eastern 
cities before singing in the Festival here, and 
will sing much of the same music at the Festi- 
val. This gives an opportunity of hearing 
Wagner’s music sung by those who gave it 
under his own direction. 


Materna, the great German singer, writes to 
a friend in this country that it is her earnest 
| longing “*to beat down the predilections for 
| that false Italian school of music so unworthy 
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of America, and rear in its stead that majesti 
method which, though bora long before Bay 
reuth, yet at this little town first made men 
and women thrill with its passion, and which 
is truly called the music of the future because 
it is the music of humanity.’’ An artist who 
has motive, other than that of 
money making, in coming to the United States 
should be most warmly welcomed. 


some mere 


linterest in reg 


An intense curiosity an ird to 
the music of Richard Wagner prevails not only 
among musicians, but the public at large, and 
from the beginning it has been the intention, 
both of the Directors Mr. Thomas, to 
make this great master’s works a leading fea- 
ture of the Festival. With this view, it 
determined to engage the celebrated trio of the 
Vienna Opera, whose names are indissolubly 
connected with the marvelous performarces at 
Bayreuth under Wagner's personal direction. 
Mr. Thomas’ visit abroad during last summer 
brought about the complete success of 
plans, and, as a result, the programs are en- 
riched with from nearly every 
period of the master’s successful work. 








and 


was 





these 


illustrations 


We all remember the lovely girl who came 
to this country a few years ago, and the deep 
and lasting impression she made in concert and 


opera. Years have passed and happiness and 
sadness have come to Nilsson, and we feel a 
deep sympathy for the charming woman who 


has again visited us, and are more than charme 
to find that the almost perfect voice has simply 
become richer and fuller with the that 
have passed. Commanding respect wherever 
she goes, she attracts the public even 

than before. It will be a great privilege to 
hear her in the grand music of Redemption as 
well as in other selections not yet announced by 
the Festival Association. She willsing on the 
opening night of the Festival, May 2oth 


years 


more 


TO —— 


C. M. R. C, Readings for April. 


First week (ending April 9th)—1. Life of 
Handel, chapter VI. 2. Emery’s Harmony, 
lesson 15. 3. Musical Forms, to page 105. 
4. The Soprano, chapters I and II. 

Second week (ending April 16th)—1. Life 
of Handel, chapter VII. 2. Emery’s Harmony, 
lesson 16. 3. Musical Forms, t age 134. 
4. The Soprano, chapters III and I\ 

Third week (ending April 23rd)—1. Life of 
Handel, chapter VIII 2. Emery’s Harmony, 


lesson 17. 3. Musical Forms, to page 158. 4 
The Soprano, chapters V and VI. . 

Fourth week (ending April 31st)—1. Life 
of Handel, tothe end. 2. Emery’s Harmony, 
lesson 18. 3. Musical Forms, to the end, 4. 
The Soprano, chapters VII and VIII. 

READINGS FOR MAY. 

First week (ending May 9th)—1. Emery’s 

Harmony, lessons 19 and 20, 2. Money an 


Music. 3. Review Musical Forms, to pag 
4 The Soprano, chapters 1X and X r 


who could not procure ‘* Money and Music,’’ 





Purity in Music, pages 1 and 2. 
Second week (ending May 16th)—1. Emery’s 
Harmony, lessons 21 and 22. 2. Money and 


Music. 


3. Musical Forms, pages 48 to 115 
4. The Soprano, chapters XI and*XII. 


Purity 
in Music, pages 3 and 4. 

Third week (ending May 22nd)—1, Emery’s 
Harmony, lessons 23 and 24 Money and 
Music. 3. Musical Forms, pages 106 to 140 

4. The Soprano, XIII to the end. 

Fourth week (ending May 30th)—1 
ery’s Harmony, lesson 25. Money 

Music. 3. Musical Forms, 140 ‘o the end. 

view Ritter’s History, lessons 1, 2 and 3. 

Great Singers, to page 86. 4. Visiror Read- 
| ings, Bach. 
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City Wotes, 


Mr. Charles J. Coleman has been visiting in 
the East, but is now back again and at work. 


Miss Clara Bernstein, of this city, who has 
been staying abroad, has been tendered a tes- 
timonial concert. 


Mr. Hullah, the musician, had a pension of 
$750 a year, which died with him, and his 
family is said to be in actual want. 


‘ 

Herman Auer has completed the English 
translation of Prof. Nembach’s opera ‘* Har- 
vest Home,” and it is now in press. 


Two more Italian teachers are to be added 
to the faculty of the College of Music, Signor 
Matioli, and Signor Edgardo Codazzi. 


Prof. Nembach’s Opera ‘* Harvest Home,”’ 
is to be given April 17th, at Robinson’s Opera 
Ilouse. Some of our best local talent will take 
part in it. 


The all-absorbing topic of interest at present 
is the coming May Festival. All agree in pro- 
nouncing the programs perfect and the artists 
and chorus unrivalled. 


The College of Music will have a summer 
term beginning July 6th, ending September 
14th. The College claims a list of 500 stu- 
dents who take private lessons. 


Miss Louise Rollwagen is meeting with 
great success in New England where she is 
already a favorite. She is singing at Rev. Mr. 
Wendte’s Church, Newport, R, I. 


Herman Auer, one of our best instructed 
musicians, has composed a new ‘‘ Venite’’ for 
the Episcopal service. It was recently sung at 
the Church of Our Savior, Mt. Auburn. 


A feature of the Loreley Club Concert, March 

7, was the violin playing of Miss Carr e Duke, 

a pupil of Prof. Jacobsohn, and a daughter of 
Gen. Basil Duke, of the confederate army. 


It is said that Mapleson has closed a con- 
tract with Manager Fennessy to come to Cin- 
cinnati on his way East from his California 
trip. He may come if the river does not rise. 


Church & Co.’s Easter Music for this year 
is having a great run. The service is entitled 
‘*The Easter Angels,” and was prepared by 
Dr. Geo. F. Root and H. Butterworth. The 
Music, Responsive Readings, and Recitations 
are all good and admirably arranged. 


The beautiful cantata, ‘*‘ Under the Palms,”’ 
by George F. Root, will be given at the Taylor 
Street M. E, Church, Newport, Ky., on the 
evenings of April 29 and May 1, under the di- 
rection of Mr. Caleb T. 
given for the benefit of the Sunday-school. 


The closing concert of the Jacebsohn series 
chamber concerts was beyond a doubt one of 
the most artistic performances ever given in 
Cincinnati. The quartet and the managers of 
the entertainments are to be congratulated 
upon the success which has attended their 
efforts this winter. 


M’lle Zelie de Lussan, the charming soprano, 
of New York, who is to sing with Theodore 
Thomas at several of the May Festivals 
throughout the country, in writing to a friend 


Morris. It will be | 


in this city, disclaims all knowledge of the | 
songs she was credited with singing as appear- | 


ed in a late Sunday paper. 


recital at the Cleveland meeting of the M. T. 
N. A., and both these gentlemen are to partici- 
pate in the deliberations of the distinguished 
committee having in charge the proposed Na- 
tional College of Teachers matter. 


The recitals, by the pupils of Miss Gaff and 
Mrs. Anna Beattie, at Mrs. Geppert’s College 


of Music, Friday evening March 14th, attract- 


ed a large audience. The vocal numbers by 
Mrs. Beattie’s pupils, Mrs. R. S. Coleman and 
Miss Anna Webb, were warmly applauded, 
Mrs Coleman who sang Rischoff’s ‘* Marguer- 


ite,’ receiving an encore, to which she re- | . . 
| audience with her. 


} . . . . 
sponded with the pleasing little Scotch ballad, 


| 
| 


’ 


‘*Come Again, Jamie.’ 


The Loreley Club of Covington gave its 


| second concert of the present season in Oddfel- 


a series of farewell appearances in America 


previous to their departure for London, which 
they propose to make their home in the future. 


It will give pleasure to the many friends of | 


Annie Norton-Hartdegen to learn that she has 
been engaged for the May Festival. She will 
sing in the ‘* Redemption,” and with Nilsson 
in ‘* Israel in Egypt.” 

The Music Verein, consolidated from the 
Germania and Cincinnati Maennerchors, held 


its first rehearsal two weeks ago at Washington | 


Park Hail. Otto Singer is the musical direc- 
tor, The ‘Loreley”’ by Hiller was rehearsed. 


The trustees of Music Hall have at last 
consented to lower the pitch of the great or- 
gan to confirm to the new standard adopted by 
Theodore Thomas some time ago, and to 


which the instruments of his orchestra have 


been adapted. 


The Cincjnnati Conservatory of Music gave 
a chamber concert on the evening of March 
5th, in which Mr. Geo. Magrath, Messrs. Brand, 
Bloom, and Nast took instrumental parts and 
Mrs. Bessie Bell Brown and Miss Kitty Ellis 
were the vocalists. 


On Thursday evening March 15, the fifth 
chamber concert of the College String Quartet 
took place at Dexter Hall. The program in- 
cluded the Mendelssohn Quartet in E minor 
and a quintet for piano and strings by Carl 
Reinecke. The piano part of the latter was ta- 
ken by Miss Cecilia Gaul. 


lows’ Hall, Thursday evening, March 27th, 
with the following program : 
** God in Nature,” Schubert; ‘‘ Homeward,” Rhein- 


. . | b .¢ to, violin, Spohr, M Sarrie D : 
Mr. and Mrs. George Henschel are preparing | «<5 } ene ee a ee ee Se 


“(oh Happy Fair,” Madrigal, Shield; Nymphs of the 
Rhine,” Lachner; ‘‘ Rhine Play,” Rheinberger; 
“The Raft,” Pinsutti, Mr. David Davis; ‘‘ Madrigal,” 
and “ Lullaby,” Smart mixed chorus; ‘“‘Andante con 
Variazioni,”” Ernst, Miss Carrie Duke; “ Scenes from 
Faust,”” Schumann, Mrs. Caldwell, Mrs. Durrett, Mrs 
David Davis; Mr. Charles Davis and chorus. 

At the soiree musicale at the first Presbyter- 
ian Church, Walnut Hills, recently, for the 
benefit of the flood sufferers, Mr. H. G. Andres 
performed several numbers by Chopin, and a 
serenade by Gottschalk. Miss Lucy Pickard 
sang the ‘‘ Chorister,’”’ by Sullivan, and the 
** Maiden’s Rose,” by Hatton, Mr. David Da- 
vis sang ‘‘ Sweetheart,”’ by Sullivan, and Mrs. 
C. D. Kinney Gounod’s ‘*Oh, That We Two 
Were Maying.” Mrs. C. D. Kinney and Mr. 
David Davis sang a duet for soprano and ten- 
or—‘‘ Zuleika,” by Mendelssohn. Mr. John 
Yoakley was the musical director. 


Adolph Carpe’s first of a series of pupils’ 
piano recitals was given Thursday evening, 
March 20th, at the piano warerooms of 
Church & Co, The following most excellent 
program was prepared and finely rendered : 

Sonata—G Major, S. Haydn; Andante—Allegro, 
Miss Celia Helmekamp and Vic. S. Flechter; Suite 
Francaise - E major, J. S. Bach; Allemande, Sarabande, 
Polonaise, Mennett, Courante, Gavotte, Bourree, Gi- 
gue, Mi-s Sallie Bauer; Sonata—A major, W. A. Mo- 
zart ; Andante— Marcia ala Turca, Miss Carrie Wolf- 
stein ; Waldesrauschen—op. 134, F. Bendel, Mr. Sam 


Sturm ; Arabeske—op. 18, Novelette—op. 21—F major, 


| 


| 


R. Schumann, Miss Lizzie Franke; Impromptu—op, 
43, A L’hongroise—op. 43, X. Scharwenka, Miss Mary 
Zipperlen; Nocturne—op. 87, No. 2, G major, F. 
Chopin ; Norwegian Bridal Party, E. Grieg, Mr Rob’t. 
L. Ayres; Rhapsodie—No. 13, Fr. Liszt, Miss Myra 
Kinney. i 


The La Villa Concert. 


NEw York. 

One of the musical events of the season was 
the concert given to Miss Josephine Curtis, on 
which occasion she made her debut before a 
New York audience 

The young lady possesses a very beautiful 
voice of sympathetic quality, with unusual bril- 
liancy in the upper tones. 

To select an effective aria for a contralto is 
so difficult that it was not surprising that **O 
mio Fernando” was chosen as uniting all diffi- 
culties. In that inimitable composition phras- 
ing, passion, pathos, and great brilliancy gives 
every opportunity to unite taste and method. 
It is much to say that, in rendering these re- 
quirements, Miss Curtis more than fulfilled our 
expectations, and her stage manner and pres- 
ence of mind were very charming. All the 


encores and other selections were sung with 


much taste and clear enunciation. Miss Cur- 
tis gives good evidence of the excellent method 
of her deservedly popular teacher, Madam La 
Villa, and we are glad to predict for her, with 
continued careful study, a career that will 
place her among prominent American singers. 


: J | The number on the program next in interest 
Wm. H. Sherwood, assisted by our famous | 


violinist Mr. Jacobsohn, will give a pianoforte 


| 


was the prayer, entitled ‘*Spirit Divine,” from 
‘* The Duke of Ebro,” an opera, by Signor La 
Villa. Miss Zelie de Lussan was the favored 
soprano chosen to sing this. The recitative is 
dignified and pathetic, suited to the situation 
in the opera, and the melody following, taken 
by the violin, was beautifully played by Mr. 
Feininger, and closed with a cadenza, novel 
and spontaneous, one of the best things in the 
obligato. The prayer follows, gradually in- 
creasing in power and interest, until at the 
climax, both audience and singer, were trans- 
ported by the passion of feeling, the despair 
and sorrow. Miss de Lussan sang with imag- 
ination and dramatic force, and carried her 
Signor La Villa was most 
fortunate in having his new composition for 
the first time so beautifully sung. This piece 
must become a very effective one for concert. 
The obligato forms an important part, which 
represents the poetical idea of the spirit of the 
mother invoked by her unhappy child. If we 
are to judge of ** The Duke of Ebro” by this 
effective composition it excites an interest to 
hear the rest of the opera—which this hints to 
be one of great originality—and beauty. When 
is it to be produced ? 

Miss Robinson, pianist, played with fine 
technique and neatness. She requires greater 
breadth, which comes with experience. 

Mr. Feininger bestowed real pleasure by his 
rendering of his own composition, all the diffi- 
culties of which were given with consummate 
art. 

Mr. Cooper (a pupil of Signor La Villa) has 
a sweet bass voice, and sang with method and 
correct phrasing. 

Mr. Dunman gave much pleasure by his 
sweet singing of **The Last Watch.” The 
Apollo Quartet sang ‘‘Annie Laurie,” by Dud- 
ley Buck, and received an encore. 

The audience was very select and apprecia- 
tive, which was demonstrated by an unusual 
quantity of flowers. The program was short 
and arranged with extremely good taste and 
tact for maintaining the interest of the audi- 
ence, a fact noticeable in all the programs 
arranged by Signor La Villa. A. M. B. 


——_—_—_—_—_—_——_ A 
“Pure Delight” With Orchestra. 


Quincy, ILL. 
Dear Bre.—l feel like sending you a line just for the 
sake of saying that our Sunday-school is very much 
pleased with your book “ Pure Delight.” We have an 
orchestra of seven pieces, and have had many of the 
songs specially arranged for use with the instruments. 
The combination of brightness and strength in the 
tunes and sense in the words is much beyond what I 
have found elsewhere. I want to personally thank you 
for the book. Yours, Very ‘Truly, 
(From a private letter to Prof. Case) 
Ricuarp G. Hoses. 














Concerts and Conventions, 


A Chautauqua Musical Reading Club has 
been formed in the Normal School at Valpa- 
raiso, Ind., and the VisiToR adopted as its ofti- 
cial organ. 

The Cantata of the ‘‘Choicest Gift’ was 
given at Beaver Falls, Pa., March 6, under the 
efficient leadership of Mr. T. J. Douthitt, with 
Miss Lizzie Webb, accompanist. 

The Bijou Orchestra, Ripley, O., gave a 
musical entertainment March 6th, for the bene- 
fit of the flood sufferers of that place, in which 
local talent of a high order participated. 

A correspondent from McKeesport, Pa., 
says: ‘* We are getting up an immense May 
Festival; shall have a grand chorus of 150 
voices, and celebrated singers from abroad.” 

The Defiance (O.), College of Music, gave a 
fine concert at Music Hall March 12. The per- 
formers were teachers and students of the Col- 
lege, and the concert was a credit to all con- 
cerned. 

The Ohio Wesleyan University, at Delaware, 
gave its quarterly recital of the Music Depart- 
ment, at Monnett Hall, Wednesday evening, 
March 12th, under the direction of D. S. Blan- 
pied, principal of Musié department. 

Chas F. Utermoehlen, well known to many 
of the older ‘* Normals,” is now principal of 
the music department in Mary Sharp College, 
Winchester, Tenn. Mr. U. has 76 pupils 
under his instruction, and we know that they 
are in good hands. 

Two ** Old Folke”’ Music Festival Concerts 
were given at McKeesport, Pa., March 6th and 
7th, under the direction of Mr. E. P. Murphey. 
Mr. F. C. Wampler accompanist. The pro- 
grams were well selected and the local papers 
speak very highly of the performances. 

“The Aolian” C. M. R. C. of -New York 
City, reports a most excellent state of affairs. 
It has two classes in vocal music and one in 
instrumental, and is increasing in members 
rapidly. John W. Zabriski President, 
Charles E. Bird, Secretary and Treasurer. 


is 


Our old friend Prof. Sherwin is very busy 
attending to calls for conventions, lectures, etc., 
etc. He promises a letter for the next VisITor. 
We remember hearing the Prof. say that he 
worked best under pressure. He seems to have 
enough of it now judging from the latest re- 
ports from the battle field. 


‘**Jephthah,”’ Mr. Hull’s new Cantata, is be- 
ing prepared at Creston, lowa, under the di- 
rection of J. B. Ferguson, also at Union, Ore- 
gon, by R. P. Tait, and was recently given at 


Cattletsburg, Ky., under the management of | 


Geo. T. Hutchinson, with Prof. Gallick as or- 
ganist, and Mrs. Ida Borden as Iphigenia. 


The thirteenth convention of the Hillsdale, 
(Mich ) County Musical Association was held 


at Jonesville, beginning Monday evening, 
March 24. Dr. Geo. F. Root, conductor, 


Miss Anna Lewis, pianist. The social hour 
was a pleasant feature of this convention. 
Grand concerts were given on Thursday and 
Friday evenings. 

Frederic Grant Gleason, an eminent critic 
and theorist, connected with the Hershey 
School of Music, in Chicago, has promised to 
deliver a lecture before the M. T. N. A. upon 
Harmony and Counterpoint. Gleason was a 
pupil of the noted German theorist, Weitzman, 
and is thoroughly aw fait in Wagner’s most 
diabolical dissonances. 

One of the special features at the coming 
meeting of the Music Teachers National Asso- 
ciation will be an essay on ‘* How to Study the 
Organ,” by H. Clarence Eddy, the famous or- 
ganist and teacher of Chicago. Mr. Eddy is 
a fivent writer, is thoroughly posted on his 
topic, and has original ideas to express which 





will be profitable to all interested in the study 
of the **king of instruments.” Mr. Eddy is 
also to give an organ recital. 


We have received the program of F. R. 
Webb’s fifth organ recital, at Trinity Church, 
Staunton, Va. We cordially commend Prof 
Webb’s plans to all interested in musical pro- 
gress. Mr. W. has charge of the Music School 
connected with the Staunton Female College, 
and gives these and pupils semi-monthly reci- 
tals (private) as a means of education and not 
for public display. The program before usis a 
choice one and was well received. Mrs. WL. 
Bumgardner sang finely ‘* Angels ever bright 
and fair,”” by Handel, and ‘* With Verdure 
Clad,”’ from the ** Creation,”’ by Haydn. Mr. 
Webb played selections from Rossini, Soder- 
mann, Beethoven, and Wagner. 





Music in Boston. 


Boston, March 11. 

Opera, opera, and more opera, If a person 
is not suited with some of the various kinds of 
opera given in Boston during the past month 
he is ‘‘unsuitable.”” Here is the list: Light 
opera, Princess Ida—Museum, A Trip to Africa 
—Bijou Theatre; English opera, Ideal Opera 
Co.—Globe Theatre; Italian opera, Abbey’s 
Co.—Boston Theatre. Of these the first-named is 
very dull and tame compared with ‘‘Iolanthe,”’ 
‘*Patience,”’ or any of its predecessors. The 
second, by Suppe, has scored an absolute 
success. The third (the Ideals), have made a 
new departure and are now giving Offenbach 
and Lecocq, instead of Balfe and Wallace 
They have given Girofle-Girofla and Barbe Bleu 
in English, which is like soda water served 
from a pitcher two or three hours after drawing. 
The works are, however, better sung than they 
generally are by French troupes. and have the 
merit of being clean, even if they have been 


somewhat weakened. Abbey’s troupe has 
done poor business in Boston. Two per- 
formances were crowded, the others drew 


forth only empty houses. The performance 
of Don Giovanni was one Of the financial 
successes. Sembrich and Nilsson appeared in 
this and seemed to try to rival each other in 
screaming out high C’s. I must say a good 
word for two other of the artists. Kaschmann 
has done much better than he did during the 
first season here, and Fursch-Madi uses her 
voice like a true artist. The second of the 
great performanes was that of // Bartiere in 
which Sembrich madea great success, and Del 
Puente was the perfection of a Figaro. But 
the remaining performances were as a whole, 
weak, although Scalchi alone, made a success 
of **The Prophet,” singing gloriously, and 
acting almost as finely. ‘Robert the Devil,’’ 
was sung like—well like its name, although 
Valleria did well in the grand aria. But the 
carelessness of the stage setting passes belief. 
For example, in the last scene, Robert struck 
an attitude in the center of thestage. Bertram 
struck another at the side, but manifested no 
intention of going to the infernal regions; the 
clock which was to strike twelve and give 


THE MUSICAL VISITOR. 


notice that the claim of Satan on the soul of | 


Robert had been outlawed, under the statute 
of limitations, remained silent; the chorus of 
invisible spirits were not only invisible, but 
inaudible, having gone home and left Robert 
to his fate; and altogether the ending left me 
in great doubt whether, according to Abbey, 
Robert had been saved or not. Decidedly the 
promise to give opera as we have never seen it 
before, has been kept, but not exactly in the 
manner we had anticipated. 

Chamber concerts have been plenteous as 
usual, but I have not space to describe them 
in detail. Mme. Schiller has been giving some 
fine recitals in Chickering’s Hal! recently. Her 


A very interesting chamber con- 
cert was given by Mr. Chas. F. Dennee, Feb. 


contrasts. 


the 





29. The pianist played some of greates 
works of Schumann and Tausig from memory, 
and proved himself the possessor of a com 
mendable technique. He is a credit to the 
New England Conservatory of Music, from 
which institution he has just graduated, and 
among whose faculty he is now enrolled. This 
institution has recently develope some very 
promising artists. A very pleasant re-union of 
musicians took place at this conservatory Fe 

25. It wasadinner given the facu ty and 
their families, by Dr. Tourjee. It was a 
graceful thought to unite the teachers in ; 
meeting of this kind, for after the fe had 


short 











been disposed of, and a few peeches 
made, everybody fraternized in a most plea t 
manner, Speaking of eating in connection 
with the Conservatory leads me t y tl 
pupils have now the choice of living there 
either upon the American or the European 
hotel plan, since its cafe has been enlarged, ar 
furnishes a restaurant bill of fare, to such as 
prefer this mode to dining at the regular table 
gut Iam not writing a hotel guide Let me 
get back to my concerts The clubs have 
given two fine programs recently. That of 
the Apollo was miscellaneous in character, and 
contained some humorous and some Bacch 
nalian, as well as more serious selections 
That of the Boylston Club (March 4, 
tained David’s symphonic ode ** The Desert,”’ 
which was given by male chorus and orchestra 
in splendid style, and several lighter selectior 
for mixed, and for female chorus The latter 
sang especially well. I doubt if there i 
better trained body of female singers in Amet 
ica. At the Symphony concerts the American 
muse has at last had a chance of a hearing i 
the shape of Paine’s Spri Symphony h 
seems to me one of the finest of recent sympho- 
nies, whether composed in America or Europe ; 
and a scherzo by Chadwick, whicl f f 
sprightliness, bright and quaint ir es 
(one of them has an Irish flavo rci¢ late in 
its treatment and symmetrical in itsform. The 


Symphony concerts close in about two weeks, 
but as they will be fe 

Wagner festival, there seems, for the | 
likely to be plenty of « 


soon llowed bv the 


ccupation for 


A 


The May Festival Programs. 


The programs announced this morning are 


their own best proclamation of the May Festi 


val. Thomas has fairly outdone himself, In 
variety, richness, artistic combination and 
popular interest they surpass anything that has 
been presented in the musical history of this 
country. The commentary which they furnish 
upon-the general enterprise and musical de 
velopment of Cincinnati is interesting and 
significant. In just eleven years from the firs 
of these festivals, which was itself largely an 


experiment, the association presents a series of 


performances such as can be heard nowhere 


else in the world. Meanwhile we have reared 
a great music hall, furnished it with a magni 
ficent organ, and established a chorus whose 
reputation has gone abroad Here is substan- 
tial growth worthy of cultivation and preserva- 
tion from a material, as well as an artistic, 


standpoint. 

To the support of its own resources the Fes 
tival Association brings Madame Nilsson, the 
great trio from the Imperial Opera at Vien 
as neither London nor 
mbinat n 


and an orchestra such 
Vienna affords. A more brilliant « 


could hardly be conceived. Thomas believes 
in progress as the condition of life. The di- 
rectors have risen to the occasion, and the 


sults will be the greatest festival next May, by 


far, that we have yet enjoyed.—C 


only faults seem to be a tendency to exaggerate | Gazette. 
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Trade Wotes, 


The London music house of Novello & Co. 
is about to open a New York branch, They 
have, heretofore, been represented in the 
United States by Ditson & Co. 


Wm. B, Thompson, late manager of J. How- 
ard Foote’s Chicago branch, has entered into 
a co-operative partnership with E. T, Root & 
Sons to carry on a sort of musical merchandise 
purchasing agency. 

The Chickering piano controversy in Chicago 
seems to be settled—at least as far as C. J. 
Whitney, the former agent, is concerned—by 
the substitution of the Steinway for the Chick- 
ering in his business. 


Paper may yet solve the approaching problem 
concerning the material for piano cases. ,Almost 
every thing is made from it now. The latest 
invention is paper carpeting. It is also re- 
ported that a piano case is now being made of 
paper, and that it is to be entirely proof against 
moisture and heat. 


Mr. Baker, of the firm of Noll & 
Baker, Geneva, Switzerland, was the guest of 
the Root & Sons Music Co. during his recent 
visit to Chicago, en route for San Francisco. 
The above firm are among the largest of the 
European manufacturers of music-boxes and 
orchestrions. Mr. Baker finds the trade in his 
specialties very active in America, and his firm 
is receiving liberal orders for them. 


Geo. 


The Mew York Courter says: ‘* All the at- 
tempts of the creditors of Beatty to imitate his 
method will be futile, for we have checked 
them in the country districts, with the assist- 
ance of many organ agents and dealers, and in 
the large cities where they are advertising they 
are charging too much for a Beatty organ; that 
kills it. In some of last Sunday’s New York 
papers a Beatty organ is offered for eighty-five 
dollars. The cut is the same that was used 
when Beatty offered his thirty-five dollar organ. 
There is, consequently no danger in that. As 
the statesman would say, ‘ The country is safe!’ 
The very best thing the creditors of Beatty 
can do is to make an immediate settlement, 
and thus not endanger their trade with legiti- 
mate organ dealers, sell out the caboodle in 
Washington, New Jersey, for what it will 
bring, and stop this advertising of the Beatty 
organ.”’ 


FRENCH WALNUT CAsEs.— As our leading 
piano-makers are finishing the cases of some 
styles of pianos in French Walnut, a few words 
concerning this beautiful wood will be of in- 
terest. The finest and most costly of the ve- 
neer woods is French Walnut—a wood that 
does not come from France, but from Persia 
and Asia Minor. The tree is crooked and 
dwarfed, and is solely valuable for the burls 
that can be obtained from it. These are large, 
tough excrescences growing upon the trunk. 
In these the grain is twisted into the most sin- 
gular and complicated figures. The intricacy 
of these figures, combined with their symme- 
try, is one of the elements that determine the 
value of the burl. Color and soundness are 
other elements of value, which varies very 
widely. Burls worth from $500 to $1,000 each 
are not rare, and at the Paris Exposition in 
1878 one burl weighing 2,200 pounds was sold 
for $5,000, or upward of two dollars a pound.— 
Exchange. 





> 


The College of Music at Defiance, O., is in a 
very prosperous condition. The increase in 
attendance has been so great that new and 
larger accommodations have been secured on 
Main St., where the work of the school is 
now progressing most successfully. 
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A Minister’s Experience with Choirs, 


Is art a **service?’’ Does the exercise of it 
in divine worship partake of the spirit of the 
inspired counsel. ‘‘ Whosoever will be chief 
among you, let him be your servant?” This 
thrusting forward of a personality of display 
does not look like it. Once our alto asked me, 
as I was entering the pulpit, whether I had 
any objections to changing the closing hymn, 
for she was expecting some friends that even- 
ing, and they could not cometill late, and 
she wanted to sing a solo. And once, at a 
week-day funeral, our tenor crowded me even 
to my embarrassment with a request that he 


gallery, for he had just heard that two mem- 
bers of the music committe of another con- 
gregation would be present, and he wished 
them to hear him, as he desired to secure the 
place of conductor there.” 

‘* Art’s a service, mark!” But does it take 
the place of the rest of the service also? The 
entire discussion turns at once upon the answer 
to the question whether the choir, the organ, 
the tune-book and the blower are for the sake 
of helping God’s people worship Him, or 
whether the public assemblies of Christians 
are for the sake of an artistic regalement of 
listeners, the personal exhibition of musicians 
or the advertisement of professional soloists 
who are competing for a salary. 

In our travels some of us have seen the old 
organ in a remote village of Germany, on the 
case of which are carved in the ruggedness of 
Teutonic characters thrée mottoes; if they 


English they would do valiant service in our 


Across the top of the key-board is this: **Thou 
playest here not for thyself, thou playest for 
the congregation; so the playing should ele- 
vate the heart, should be simple, earnest and 
pure.”’ Across above the right hand row of 
stops is this: ‘*The organ tone must ever be 


thee, therefore, to read the hymn entirely 
through so as to catch its true spirit.” Across 
above the left-hand stops is this: ‘In order 
that thy playing shall not bring the singing 
into confusion, it is becoming that thou listen 
sometimes, and as thou hearest thou wilt be 


Rew. 
Century. 





New York City. 


At the fourth Philharmonic Society’s con- 
cert, Mr. Thomas gave the following program : 
Cowen’s Scandinavian Symphony; Brahms’ 
Variations on a theme by Haydn; Queen Mat 
from Berlioz’ ‘*‘Romeo and Juliet;” Fifth 
Symphony by Beethoven, The second move- 
ment in Cowen’s symphony, describing ‘‘a 
summer evening on the fiord”’ was the most 
enjoyable of the Scandinavian. The delicate 
scherzo from ‘*Romeo and Juliet” was in 
delightful contrast to the rather dull variations 
by Brahms. There was no soloist, and the 
program was a trifle long, but the Beethoven 
symphony held every one to its close. At the 





next concert Rafael Joseffy will play, and a 
Schumann symphony will be given by the 
orchestra. 

Mme. de Sa'azar gave a piano recital March 
4, at which she played the so-called ‘Moonlight 
Sonata” of Beethoven, and with Messrs. Giese 
and Franko, a Raff Trio, Op. 112. Mr. Sam 
Franko played a ‘Spinning Song,” by B. O. 
Klein, and some Spanish dances by Sarasate. 

The first in the series of organ and harp 





ter, took place March 6, at Chickering Hall. 


could be rendered from their terse poetry into | 


adapted to the subject of the song; it is for | 


| from the Oratorio Society. 


might be permitted to precede the arrival of | 
the train of mourners with a vocal piece in the | 








The organ selections were the overture to 
‘*Samson”’ by Handel; Concert Satz (C minor) 
by Thiel; overture, ‘‘Maritana” by Wallace. 
Miss Morgan played a fantasie by Toulmin and 
“The Fairy Legend” by Oberthur. Miss 
Alice G. Keller sang an air and variations by 
Rode. 

At the fifth concert of the Symphony Society, 
March 8, at the Academy of Music, Liszt’s 
powerful ‘‘ Faust’? symphony was performed. 
In the last movement Mr. W. H. Stanley sang 
the tenor solo, supported by a male chorus 
The work made a 
profound impression upon the audience. Two 
selections from Berlioz’ ‘* Childhood of Christ,”’ 
were given for the first time; a serenade for 
two flutes and aharp, and a tenor solo describing 
* The Repose of the Holy Family.” In the 


| latter a short chorus was sung behind the 
| scenes by thirty young ladies, and the effect 


was very pleasing. Weber’s familiar overture 
to ‘* Freischutz” opened the program and was 


| conducted by Dr. Damrosch, without a score. 


times for all the singers and players together, | 
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likely to play as God’s people sing.”—7ve | 
Dr. Charles S. Robinson, in the February | 


A series of three grand Wagner concerts are 
announced for the third week in April at the 
new opera house. Mme. Materna, Herr Win- 
kelmann, and Herr Scaria are to be the soloists, 
and the orchestra will number one hundred 
and fifty performers, under Mr. Thomas’ di- 
rection, 

Mrs. Cora Giese, the wife of the violoncellist, 
was the soloist at the Philharmonic Club’s fifth 
concert, March 11, at Chickering Hall. She 
sang Beethoven’s ‘‘Ah/ perfido,”’ with strength 
and skill, but a lack of tone quality that made 
it barely pleasing. A sonata by Beethoven, for 
violoncello and piano, played by Mr. Richard 
Hoffman and Mr. Emil Schenck, was one of 
the successes of the evening. A quintet by 
Brahms (F minor), Op. 34, and a quartet in F 
major by Mozart were the concerted pieces on 
the program. 

The soloists for the performance of the 
Passion music by the Oratorio Society on 
March 13, are Messrs. W. H. Stanley, Max 
Heinrich and C. E. Martin, Mrs. Emma Dan- 
forth and Mrs. Anderson. 
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Distinguished Amateur. 





Sue. ‘*I do hope you'll sing this afternoon ! 
What is your voice?” 

HE (modestly). ‘*Oh, a kind of a sort of a 
barytone-tenor-bass, don’t you know; like 
Santley and Sims Reeves rolled into one—only 
under better control, Those ‘ professional 
fellows’ never know how to sing in a drawing- 
room.”’ 

Sue. ‘*Indeed! No more do some ama- 
teurs. I’m told some dreadful creature was 
trying to sing Gounod’s * Maid of Athens’ last 
Tuesday afternoon at Mrs. Ponsonby Tom- 
kyns’s. Everybody was in fits, it seems.”’ 

He. ‘* At Mrs. Ponsonby Tomkyns’s? Do 


| you know you must make some mistake ; for, 


matinees by Geo. Wm. Morgan and his daugh- | 


oddly enough, the only person who sang there 
last Tuesday afternoon was myself !—and, by 
a strange coincidence, Gounod’s ‘Maid of 
Athens’ was the very song I sang.” 

SHE (dlushing uncomfortably). ‘* Ah! it was 
somewhere else, then—or some other day.” 

He. ‘*No doubt. I wonder where, and 
when, and who tt could have been!” * [Ls won- 
dering still. 
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Church & Co. have just published two 
beautiful and very easy arrangements of ‘* Only 
a Pansy Blossom,” and ‘*Sweet Violets.” In 
their arrangement ‘‘ Winthrop,” the som de 
plume of one of our resident musicians, shows 
that he knows what young players need. The 
titles are fine specimens of ** Kate Greenaway ” 
outline work, 

















adusical L Topper. 


SPRING THOUGHTS AN AND AUTUMN MEM- 
ORIES. 





BY AN OLD PIG, 


httle — of spring! 

ear them sin 

Pleasant memories 
In the spring, 

Of old times tas passed away— 
Many a day; 

Times when you and I made hay, 
All in play. 


os, 
ies bring, 


little birds of spring, 

n the wing! 

How I love to hear them sing, 
In the sprin 

Yet, methinks - them most 
(’T is no boast ) 

Served up, nice and brow nly roast— 
Hot, on toast. 


eee - 


A musical amateur writes to ask if the old 
English song, ‘‘A Single Smile,” furnished 
the theme of Wagner’s ‘‘ Lone Grin.” 


Two boys recently got to playing with a 
gun, which, as usual, went off. One was filled 
with remorse, and the other with No. 2 shot. 


A gentleman has named two canaries 
‘‘Wheeler” and “Wilson.” His reason for 
this appellation is that neither of them is a 
‘* Singer.” 


Professor in class-room— ‘‘ Are there any 
questions any one wishes to ask?” 

Pupil (not prepared and anxious)— ‘‘ Yes 
Sir; what time is it, please ?”’ 


The daughter of Ole Bull seems to have in- 
herited some of her father’s genius for playing 
the violin. Her mother proposes to visit Nor- 
way soon, where the child may give some con- 
certs. 


Handy is a great chess player. The other 
day when out riding he sat patiently for a 
long while behind a baulky horse, and finally 
calmly observed to the animal: ‘It’s your 
next move.” 


Madame Luisa Cappiani, one of the most 
distinguished vocal teachers in New York and 
Boston, is to read an essay on ‘“‘ Vocal Culture”’ 
at the July meeting of the N. T. N. A. at 
Cleveland. 


More than 8,oco plants are in the White 
House Conservatory. The President is a 
mighty lucky man that he hasn’t a wife to 
compel him to carry out these plants every fair 
morning to ** catch the sun.” 


Poor Collins! He has lately been suffering 
from a swollen face. One day when his left 
cheek had assumed most alarming proportions, 
a young lady music teacher whisked into the 
store, saying, ‘*O, could I press that cheek 
again.”” For a moment, the remark seemed to 
have a personal allusion, on account of the 
prominence of the aforesaid cheek, but Collins 
soon recovered his equilibrium and quickly 
furnished the young lady with the song by 
that name. 


THE MusIcaL VisiTor for March abounds 
in interest and variety in its own field. It has 
news from all quarters, interesting sketches of 
Sembrich and Scalchi, and also of Gerster; ar- 
ticles on ‘* The Literature of Music,” ‘* The 
Organ in the Service of the Church,” and 
many other readable papers. There are also 
one vocal and two instrumental selections. — 
New England Home Journal. 


“Did I not give you a flogging the other 
day?” said a school- master toa trembling boy. 
. ** Yes, Sir,’’ answered the boy. 

‘* Well, what do the Scriptures say upon the 
subject?” 

‘** I don’t know, Sir,” said the boy, ‘‘ except 
it is in that passage which says, ‘‘ It’s more 
blessed to give than to receive.” 








‘DEPARTMENT. 


Rew Music. 
VOCAL. 


Easter Anthem. (Christ our Passover.) 
tetorchorus. By W.H. Pontius. Price . 
This is a very superior composition, in every respect. 
Not difficult, of great variety, and eminently suited to 
the purpose for which it was written. Many choirs have 
it already in practice for the coming Church Festival 


Perdita. Ballad. Words by James T. Fields. Mu- 
sic by H. H. Hayes. With a beautiful picture 
ls Bes «2 » ea 6 ot's e eS 

A charming song for voices of uedian range 
A sweet briar _— at my door 
And perfumed the ground at my feet 
Ah, was it the rose or was it she 
Who made my pathway so sweet? 


Never Mind the Rest. 

once Fase. Arranged by J. Ahrem. Price . 30 cts. 
ood song and chorus of the “‘ Motto” order. The 
s are well written, the music easy and pleasing 


Song and chorus. Words and mu- 
sic by Louise Ortenstein With portrait title. 
Price 40 cts. 

A simple love song with a pretty melody, tastefully 
accompanied. The chorus when wel! done can be made 
very effective. 


Home is always Happy on Pay-day. 
Song and chorus. By John H. Sarchet. Picture 
a ee ae ee ; - 35 cts. 

A song for the workingman ; ; easy and pleasing. 
The a burns the brighter and labor seems the 
lighter, 
The children allare jol.y as they play, 
And mother smiles the sweeter when father comes 
to greet her, 
Our home is always happy on pay-day 


The Dude. 


Quar- 
. 75 cts 


Song and chorus. By 


“a 


Lily Palmer. 


Comic song and chorus. By Ed. 


any. With a picture of the Dude. Price . 30 cts 

One of the most meritorious of all the “ dude” songs 

published, A full description of this curious creature 
will be found in the verses of the song 


The Sweet Good-bye of My Darling. 
Song and chorus. Words and music by Palmer 
Hartsough. Price. . 40 cts 

A bright sparkling melod good weeds, and a taking 
chorus, all nicely wr It is predicted that this 
will become one of the popular songs of the day. We 
do not see why it should not become widely known 


Trusting Eyes of Blue. Song and chorus. 
By Morris Weston. Picture title. Price. . 40 cts 
A most pleasing song by this well-known author and 
singer. The chorus which is in waltz movement is es- 
pecially good. 
Rosy lips of cherry ripe 
Eyes of heavenly hue 
Love has found a hiding-place 
In trusting eyes of blue 


The Soul’s Treasures. Sacred song and 
chorus. Words and music by Rev. A. H. Tevis, A 
M.. M.D. With portrait. Price . . 40 cts 


Suitable alike for use in churchor home. The solo is 
for voice of medium range, the chorus easy, and well 
arranged. 


The Maiden’s Resolve. Song. By A. L 
Powell. Picturetitle. Price ..... . 40 cts 
My heart’s a garden walled about, 
The keys are thrown away 
Without the gate young love may wait, * 
Forever and a day. 
The Sunrise Never Failed Us Yet. Ballad. 
Words by Celia Thaxter. Music de! Jane Artes. 
Ps os 6 en eS OS 6 8 ee Y. 


The blush of dawn may yet restore 

Our light and hope aed fey once more; 
Sad soul, take comfort, nor forget 
The Sunrise never failed us yet. 


One Dear Smile. Ballad. Words by Tom 
oore. Music by Richard Stahl. Picture title. 


a er a ee ee 40 cts. 
Another fine composition by the author of *‘ Flowers 
ne’er Fading,” 


merit, though entirely different in style and con- 
struction. 
The Rose. Song and chorus. Words by J. D 


Tracy. Music by H.Hummel. Price. . . 35 cts. 
A waltz song in honor of the rose. The air is a pleasing 
one, and the chorus unusually good. 


THE MUSICAL VISITOR. 








and equal to the latter song in musical | 
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Duet for 
40 cts 


He that Marks the Sparrows. 
soprano and alto. By Ida Langstaff. Price 
A beautiful duet with solos, which may be used in the 
church, concert room, or sox ‘ial circle with equal pro 
priety. It is quite easy, but pleasing in melody and 
effective in arrangement 


I’se a Waitin’ and a Listenin’. 
I | song and chorus. Words and music 


New 
by 


rs. L. J. Strong Price 35 cts 
The latest, and without doubt one of ‘th ce ‘be st of the 
popular plantation melodies. It is entirely free from 


the vulgarity and blasphemy of many of the negro songs 
composed by white people, and is worthy a place by the 
side of the best of the real negro “ spirituals.”’ 


Venite. (© Come let us Sing By Herman Auer 
Price . : » 2 ae 50 cts 
Being No. 1, of a set of pieces for morning and 


evening service. Mr. Auer is well known as one of our 
best musicians, and choirs may rest assured that in 
getting his music they are doing themselves and the 
handh on acceptable service. The Venite is of mod- 
erate difficulty, but worth all the practice required to 
do it well 


F OR THE PIANO. 


bascad 75 L 


aerts 
60 cts 


Valse des Soupirs. Gobt 
rice 

A composition whose merits are dieendy well-known 
Of the fourth grade of difficulty, effective and brilliant 


Pearlie Polka. Morceau Elegante 
of Charity. Title in green and gold. Price . 30 cts. 
A very pretty piece of the third grade easy. Will be 
found very useful Py ne pupils as a “first piece, 
and pleasant to play for amusement also. 


Sweet Violets. 
J. Shonacker 
Price 

This is without doubt one of the bese of the many 
arrangements of this celebrated song. It is a salon 
piece of rare beauty, and has everywhere been received 
with marked favor 


May Rapture. 
oo a ee ae 


By a Sister 


Transcription Elegante. By H- 
— Picture title and cover 
75 cts 


Lichner 
» 40 cts 
Brilliant, but not difficult. Pleasing, but not trashy 
Excellent for teaching and for parlor playing 
Baby’ s Birthday Cradle-Song. 
Ryan. Price 


This charming little melody is No. 7 of “ Birthdays,’ 
a new set of Pretty Piano lieces for Beginners, and 


Op. 95, No. 2 


Sidney 
30 cts 


which promises to be the most useful collection of 
teaching pieces issued in years 
Il Corricolo. Galop de salon. Op. 24. De Grau 
rice *- 0 cts 
A dashing ond brilliant gine of mode rate difficulty, 
full of pleasing points from beginning to end 
La Belle Polka. By J.Schmitt. Price . 35 cts 
The author of this lively composition, who has hid 
himself under the rare nom de plume of “ Schmitt,” had 


no need to thus disguise himself. The polka has un 
usual merit and will be sure to make a place for itself 
in the portfolio of the pianist. 


The British Patrol. By Geo. Asch 
*rice 50 cts 

ke susie lp innended to represent the gradual ap- 
proach, march past, and disappearance of a British 


Patrol. The music is quite easy and pleasing. 


Gavotte from ‘* Mignon.”’ 
This is one of the gems of Ambroise 
and one of the most delightful compositions 
ever published. Itis not difficult, but re 
care and delicacy of *‘ touch” to do well 


Press On March, By Wilh. Ross 
A spirited march, which we have already published 

for Brass Bands. This arrangement is of the third 

grade of difficulty and has many poiats of excellence 


Price 85 cts 
Thomas’ opera, 
of this kind 


juires great 


Price . 35 cts 


CORNET AND PIANO. 





Constancy. W. H. Pontius Price 50 cts 
Overture le Diademe. A. Hermann 
. ° 50 cts 
Sistine ‘eesvaigqumenta for cornet, with piano accom- 
paniment. Good for concerts, et« 

Piano Studies, ae Fingering Cadences, 
scales and chords in all the major and minor keys. 
a ee 35 cts 
Orchestra and Brass 


Band, 
When the Clouds have Rolled Away. 


Orchestra. Parks 


Brass Band. Ross 


Press On March. 
Send for price lists and circulars. 


| John Church & Co., Publishers, Cincinnati. 
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BEAUTIFUL BALLAD WITH CHORUS. 


= 


J. W. RILEY. Ww. H. PONTIOS, 
WITH MUCH FEELING. Author of “Constancy,” “ Leonamie,” ete. 
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be - hind the stars had kissed her 
Till her lisp-ing lips re - ply-ing, 
Faint - er than a_ fair - y - whisper, 
Fad - ed, and the world grew dimmer, 


Who 


Ere she came 
Laugh-ing with 
Mur - mur’d in 


E’en as Par - 


way; . 
light: . 
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their lit-tle wond’ring fa - ces 
Drew’ us near-er yet, and near - er 
Dew - y blossoms covered 0 - ver 
Blossomed with a glo-ry bright-er 


And 


Drooped 
That 

Ww 
Than 


ith 
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oer heaven's hiding - plac - es, 
we might the better hear her 
the fragrant tufts of clo - ver, 
the waning stars, and whit-er 














S o— 























& & 








— 
>» a se 
H — 














ag 





Whit - er than the lil - y vas - es 
Ba - by words, and love her dear -er, 
Where the min-strel hon -ey - rov - er 


Than the dy - ing moon, and light-er 


On the Sab - bath 
Hear - ing not a 

Twane’d his wings and 
Than the morn - ing 



































right. 
sung. 
skies. 















































aot <3 Se: a0? 


+ 












































































































































CrELOLUsS. 
——— rapt 
SOPR. — D> NE Se —~—z- » — a — 
oy «. > 
“Le - o- nai-nie!’ an - gels missed her— Ba - by an - gels— 
P5— a 7. se 
ALTO. a aaa nel nen a . ar ES —— ee 
ee RE NOE NRE TS ae 
“Le - o- nai- nie?” an- gels missed her— Ba - by an - gels— 
Hm — by — ‘ 
me 2 > —_-A—__ Pp —_ > —_ FT a a Se eee & 
m™m0 [Sb -> 9. 5 ss st oe 
is Rete —ey : a a ee 
“Le -  o- nai - nie!’ an-gels missed her, an.- gels missed her— Ba - by an - gels— 
Sarees a = - al . . 
BASS. 2-5 ——— ———-&—__A—_ _A—_A—__ AF -—_1_?f | + ae - - 
So A A A ne ss z 
2 ee ee ee eee eee —f = 
| “—¢ 28 2 —g- = a 3-3 sr 
2s: S232] 2233 232 R 
PIANO, 4 ee ee 
empo 
— eee —9 <“@1 
San ame > SS AO NRE RR oe 
PP 2 — 7] a a mame — nS 









































































































































































































































(eee —— ee ee 
= ad - 4 r ee te > Una MERI 
ae — t ane aoe ee eae 
ie + « *. % Who be- hind the stars had kissed her 
Bess, | 
a ag 4 ~ 4 ie —— b— —— 
SE TE OE rE TG, = | i | “ | es, 
> o—e +s se o.oo ; . oe a 
ba - by an - gele—they, Who  be-hind the stars had kissed her 
Se ee ~—- > 5 . — —— } sf — 
ee « a A t a a a 
ba- by an - gels—they, Who be - hind the stars had kissed her 
——- -_—-_— o— he 4 a ] . 
SS ee ne: ae z = e ) -— oe @ - 
2 z = =—_ 
AS 2m SEIT 
—— eure eee 
—? 5 cae vi @G o— 2 
Ip — 4 ——_- = . +4 5 ae 5 ot 
on , é—_4—_4.—_2 = 
; | | Rall bd + + + a ——__ ———— 
mpo. 
icici Serer rrs| 
Di? 5 So : ao * © e422 
£5 RENN: i eens et | 7 2% = 
BABY ANGELA. ees 2602-4 











<a ea a a 























—_s 5 ra 





she came Who 


be - hind the stars had 














~ 








~*~ 





= a ty 
2 so 2 

















——_ —_—_—— 
she came - way, she came a - way; Who 
Rall. - 


be - hind the 



































way, she came a- way; 
Rall. 


be - hind the 


° ® ° sd 
LE, ATT ATT 























































































































her she came a 























- P— 


————— 


~ 

















had kissed her Ere she 








| 
71 


piicsinminesia wax 











om 2. | 


= , 
7 —— 











came 





Ere she 





had kissed her 
Ad lib. 





































































































BABY ANGELS, 











RINGBAHN-GALO 


THE WRESTLERS. 
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WILH. POPP, Op. 334. 
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Da Capo ad lib. 
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THE BOW IN THE HEAVENS. 


(L’ARC EN CIEL.) 





























































































































































































































































































































REDOWA. 
Allegro Moderato. , F. VAN AUTGAERDEN, Op. 56. 
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Two New Cancll from “ The Easter Angels.” 


ERNeEst W. SHURTLEFF. The Easter Angels. G. F. Roor. CHURCH Ni 0, 
eee a : pop tg tg ‘a iful Eas- 
es = = ae = == 3s + 4-3 (==: J Have now ready a beautiful Eas 

— $3 ee fe ee l*e i op tee ~*~” ter Service, by Dr. G. F. Root 

The Easter Angels, lo! they come, With shiniag brows and smiling eyes!: Thro’ pathless ether’s azure dome,They 

2 O’er lonely valley slopes they throng, Where nature dreams of winter deep; The low, sweet music of their song A- 
3. Oh, sweet the hoursot Easte rtide, When angels join their hands with ours, And tel? how all our loved, whe died, Have 


4 They enter sorrow’s shadowed ways, Where death has brought : a lingering tear; The ners ken head they raise With The Faster AN als 
SH a Ee lpg EEE 


es 35 =p be |’ a 
SPs ° ie =i jes oe am i a 
t pf te with Responsive Recitations and 


ee : 
Music prepared expressly for it. 





and H, BUTTERWORTH, entitled 











2S 
The Responses are so arranged 
SSS Sn Sma ee 
Bean? that they may be used by classes 
leave the tem-ple of the skies. or individuals, thus giving addi- 
wakes the wondenng flowers from sleep. In peace they come, im peace they go, As voiceless as the passing air, And 
risen in beau-ty like the flowers. tional variety and interest to the 


whispered words of os and a rr. 


service. The service is arranged 











E > under the following heads: First 








a 
pee tere =] 
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j= vl 
subject, The Easter Angels ; sec 


ond subject, Christ Comforteth 


‘SS FSr: = Mary ; third subject, Mighty to 
a SS eo Save ; fourth subject, Paul’s Tes- 








timony; fifth subject, The Star 
=== 


= ==== ==> tes 


e i 
Copyright, 1884, by J. Cuurcu & Co, 


of the Resurrection. Each sub- 














ject has appropriate music and 
readings. 

The demand for ‘‘ The Easter 
Angels” is already very large. 


“— is the tenn Ie Orders should be sent in early to 


J. R. Murray, 


nar rete B. MERRITT 


6 


insure prompt attention, 








1. Bright is the morn-ing Af-ter the night; Je -sus has ris- en In glo- ry and might. Single Copies 5c. 
2. Flow’rs are upspring- ing Out of the earth; All things are tell-ing The sto - ry of birth. Per 100, 4.00. 
3. An-gels are singing The wonder-ful song; Come, with rejoic - ing Their pure notes prolong. 








} 
a Im SN ~r = +. - ~ + *# ~ 
3 — — re met oo $362 =s SS -—, 
= ———o ———— : 
. \ cee cae ee NEW EASTER ANTHEM, 


Sahat ee A foam, 


BY WM. H. PONTIUS. 














Birds are pro-c a aim - ing Dawning of day, In glad-ness sing-ing The dark-ness a- way. 
Joy out of sor - row, Pleasure from pain, Af- ter the earth loss Heav’ns beauty we gain. Price, 75¢. 


Bright is the morn - ae Af-ter the night, Je-sus has ris- en In glo - ry and might. ; ur 
A splendid composition of me- 
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cianly throughout, with organ 





accompaniment, solos, etc. May 
































REFRAIN, 
3 == 2lS= er SSS SS + | be sung by Quartet or Chorus 
—_ Choir. 
| 
| Fo mn Rat AS = ey A Ae as ‘ Je-sus has ris - en For you and for me. A full supply of Easter Music 
mn eae cee me oe . - Ff e_ — a Se at ge on hand and for sale 
: 5 JOHN CHURCH & CO., 


Copyright, 1884, by J. CourcH & Co. 
Cincinnati, 0, 
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-F.SPETH, | 
OPTICIAN, 


249 Walnut Street, 
CINCINNATI, 0. 


Microscopes, Magnifiers. 
Opera Glasses, Telescopes, | 
Spectacles, and 

Optical Goods 

Generally. 


GEO. A. BOWEN, 


MANUFACTURER OF 


tained Glass Windows, 


OPALESCENT ART GLASS 
AND JEWELED WORK 


IN ALL ITS BRANCHES. 


184 West Fourth St., Cincinnati, 0. 
DECORATORS OF INTERIORS. 


Ecclesiastical Decoration a Specialty 
I ) 





THe 


Musical 6urriculum, 


—FOR— 


PIANO PLAYING, SINGING AND HARMONY, | 


By GEO. F. ROOT. 


CURRICULUM, 
CURRICULUM. 


When this method first appeared, it was 
IN ADVANCE of the popular notion con- 
cerning Musical Instruction: with pro- 
ressive teachers it has been the standard 
rom the start. NOW itis acknowledged, 
both in America and Europe, as the 
BEST and MOST POPULAR PIANO METH- 

OD IN 
in Character !! 


EXISTENCE. 
The Exercises are VE in Statements ! 


PROGRESSIVE iS: 
e Pieces are PROGRESSIVE in everything!!! 


The idea that yourg pupils cannot grasp the 
study of Harmony in connection with Shacoteine is 
clearly disproved by the CURRICULUM. 

II. That every one who can speak can sing is demon- 
strated by the CURRICULUM. 

III. That the study and practice of the Piano can be 
made a pleasure, not a task, is shown by the CURRIC- 
ULUM 





The Elements are 


B&F Price of the Musicat Curricutum $3.00.°ea 


JOHN CHURCH € CO., 
CINCINNATI, 0. 


THE GUITARIST. 


A Splendid Collection of Vocal Music 
for the GUITAR. 


“The Guitarist” contains the latest and best songs, 
together with the most pular standard music, ar- | 
ranged by skillful musicians, making this collection 
one of the best yet issued for this favorite instrument. | 
The book is printed from plates, sheet music size, with | 
large, clear type, and is elegantly bound in cloth, 


Price, $1.50. 
PUBLISHED BY 


JOHN CHURCH & CO., Cincinnati. 








AZELTON 


PIANO FORTES 


Cannot be Excelled for Touch, 
Singing Quality, Delicacy and 
Great Power of Tone, with 
Highest Excellence of Work- 
manship. 

HAZELTON BROTHERS, 


Warerooms: 34 & 36 University Place, 
NEW-YORK. 


JOHN CHURCH & CO., General Agents, 
CINCINNATI, 


AMBERGQ’S 


Cabinet Letter Files. 


For firms and individuals having a correspondence of 
ten or more letters per day, the use of an Amberg 
Cabinet Letter File would make it indispensable. For 
further particulars and catalogue, address A. A. 


AMBE 


SRG, care of 
CAMERON, AMBERG & CO. 
Manufacturers, 


CHICAGO, ILL. 


JEPHTHA 


His Daushter. 


A Dramatic Cantata in Three Acts, 


—BY— 


PHIN. G. HU bl. 


The music of “ JEPHTHAH” is not difficult, and is 
remarkably effective, the plot well written and of great 
historical interest. The work is full of interesting and 
dramatic situations that will make it a great favorite 
with singers and the public generally. Chorus choirs 
and singing societies will be delighted with its beauti- 
ful music. 


Price, 75 Cts. Per Dozen, $7.50. 
PUBLISHED BY 
JOHN CHURCH & CO., Cincinnati. 


THE ETUDE, 


A Monthly Musical Publication 
—FOR— 
PIANISTS AND TEACHERS 
OF THE PIANO FORTE. 
Subscription, $1.00.a Year. Single Copy, 25 cis. 
A PREMIUM TO EVERY SUBSCRIBER. 
—— ETUDE is not a general musical monthly, but 
specifically a Piano-Forte Journal. It hus 16 
ages, which are of sheet-music size printed on regu- 
ar sheet-music paper. It contains Finger Exercises, 
Studies, Extended Etudes, which are closely edit: d 
and annotated with minute directions how they shoul 
be studied. These technical exercises are the promi 
nent feature of the publication, besides there are pages 
of valuable reading matter relating to the Piano-Forte- 
editorials, translations, contributions, current piano 
forte news, etc. 
B@-Send 5 cents and receive a specimen copy with 
circular containing premiums. 
Editor and Publisher, 


THEODORE PRESSER, 
Lynchburg, Va. 
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CHURCH & CO.’S 


NEW AND BRILLIANT SELECTION OF 


Concert, Theatrical and Dance Music 


FOR LARCE AND SMALL 
ORCHESTRA. 


With PIANO ACCOMPANIMENT (Ad Lib.) 


Each number may also be effectively performed wit! 
Violin and Piano; Violin, Cornet and Piano; first and 
second Violin, Cornet and Piano; first and second Violin, 


Cornet, Clarionet, Bass and Piano Vhe first Violin 


part contains all the melody 
INSTRUMENTATION. 


Large Orchestra, 16 instruments. 
First and second Violins, Viola, Bass, Flute, first and 
second Cornets, first and second Clarionets, Trombone, 
first and second French Horns, ’Cello, Large 
Drums, and Piano Forte. 


and Small 


Small Orchestra, 10 Instruments. 
First and second Violins, Viola, Bass, Flute, first and 
second Cornets, Clarionet, Trombone and Piano-Forte 
Parties ordering small Orchestra can have Drum Parts 
instead of Piano if desired 


REDUCED PRICE, EACH NUMBER. 


25 Cents 
35 


Violin and Piano ‘ 
Violin, Cornet and Piano... . » @ 
First Violin, Second Violin, Cornet, Clarionet 


Bass and Piano ss elek 40 
9 Instruments (Small Orchestra) without 
Piano ... . 40 
10 Instruments (Small Orchestra) including 
Piano : 50 
15 Instruments (Large Orchestra) without 
Piano - . 
16 Instruments (Large Orchestra) including 
aA Bite & e.% « 75 


Piano Parts 15 cts. each 


$2.00 Net. 
$2.00 ** 


Duplicate Parts to cts. each; 


Any 5 Numbers for Small Orchestra, 
“3 ee + Large “ ; 


Send for list of pieces now ready. 
JOHN CHURCH & CO., Cincinnati. 


Grand, Square and Upright 


PIANOS 


Our Rooms are filled with a choice stock of the 


following standard instruments: 
KNABE, 
HAZELTON, 
DECKER & SON, 
NEW ENGLAND, 
EVERETT. 


These we offer at the lowest price consistent with 
their quality; and stock is such that all tastes and 


purses will be suited. 


EVERY PIANO IS 


Warranted for Five Years 


THE CELEBRATED 


Clough & Warren and Sterling 


ORGAITS 


In all Styles, for Home and Church use 


Correspondence solicited and promptly answered 


| Illustrated Catalogues sent on application 


JOHN CHURCH & CO., 





No. 66 W. Fourth St., 


CINCINNATI, 0. 
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ARCHER'S 
ORGAN BOOK! 


A COLLECTION OF SHORT PIECES 


FOR 


Church or Reed Organs, 


WITH OR WITHOUT PEDALS, 
BY 


FREDERIC ARCHER. 


This work, prepared by the eminent musician who has 
been called ‘‘England’s most distinguished organist,’’ is 
beyond all question the most valuable collection of the 
kind that has ever been issued from the musical press. 
Mr. Archer has given to the work, his most careful at- 
tention. His acknowledged skillin arranging and com- 
posing music for the organ, together with his personal 
acquaintance with all of the most EMINENT MUSICIANS 
or Europe (most of whom have contributed to this 
work,) has enabled him to produce acollection of ORGAN 
Music, which Mr. Archer himself even, will find it dif- 
ficult, if not impossible to rival. 


Elegantly printed from engraved 
plates. Large pages, clear type and 
durably bound. Price, $2.00. 

Published by 


JOHN CHURCH & CO., Cincinnati. 


Gospel Hymns Gonsolidated 


i, 2, 3 and 4. 


Containng G. H. Combined, (1, 2and 3, with- 
out duplicates, and G. H. No. 4, also without 
duplicates. The largest collection of favorite devotional 
Songs extant. Without arival for Gospel Meetings and 
Prayer Meetings. 


Music Edition, in Boards, $75 per 100. 
Word “ “ “ 820 per 100, 


Add 10 cents on Music, and 2 cents on Word Edition 
if ordered by mail. 

Ba Specimen Pages and Catalogues with full list of 
Publications sent free on request. 


JOHN CHURCH & CO. 
Cincinnati, O. 


DR. H. R. PALMER’S 
POPULAR WORKS, 


Palmer's Theory of Music. — A _ practical 
guide to the study of 7horough-Bass, Harmony, and 
Composition. Recommended by all the best musicians. 
Price, bound in cloth, $1.00. 

Palmer’s Concert Choruses.—It is decidedly 
one of the very best collections published. Price, 75 
cents; $7.50 per dozen. 

The Song Herald.—For singing classes and con- 
ventions. A worthy successor to the Somg Xing and 
Song Queen. Price, 75 cents; $7.50 per dozen. 

Palmer’s Normal Collection of Sacred 
Music.—An anthem book containing music for all 
occasions. One of the handsomest books published. 
Price, $1.50; $13.50 per dozen, ee 

Songs of Love.—For Sunday-schools. This little 
book has proved to be one of the most successful of its 
class. Price, 36 cents; $3.60 per dozen. 

Rudimental Class Teaching.—A little book 
written to aid teachers in laying out their work in a 
practical manner, Price, 50 cents. 

The Song King. The Song Queen,—These 
two books are for singing classes and conventions, and 
have been immensely popular. Price of each, 76 cents; 
$7.50 per dozen. 

The Months and Seasons.—A cantata, for 
schools, seminaries, etc., suitable for all seasons of the 
year. Price, 20 cents, or $2.00 per dozen. 

Published by 


JOHN CHURCH & CO., Cincinnati. 


A new feature in “ Pure Delight” is the de- 
lightful little interludes connected with most 
of the pieces, which will prove of great use- 
fulness to many Sunday school organists. 








Band & Orchestra Leaders 
ATTENTION! 


Largest Stock of Band and Orchestra 
Music in the West. 


NEW MUSIC RECEIVED DAILY. 
Send for Complete Catalogues. 


Agents for the celebrated publications of J. W. Pepper 
and A. M. Schacht & Co’, etc. 


JOHN CHURCH & CO. 


66 West Fourth Strcet, CINCINNATI, O. 


Send 10 cents for our “Band and Orchestra Guide,” 
A copy of which should be in the hands of every | 
Band and Orchestra Leader. 


ROOT & SONS MUSIG 60. 
Wabash Avenue, Cor, Adams St., Chicago, Il 


WHOLESALE AND Retait DEALERS IN 


Pianos & Organs, 


AND ALL KINDS OF 


MUSICAL MERCHANDISE. 





The Root & Sons Music Co. feel proud 
of their acquisition of the Hazleton Bros. 
Piano, which they report as the most hon- 
estly made Piano in America. 


ELEGANT PLATE EDITION. 
Beautifally Printed and Free from Errors. 


Grand Theoretical and Practical 
Piano School, 


FOR | 


Systematic Instruction in all Branches 
of Piano Playing, from the First Ele- 
ments to the Highest Perfection. 


DR. SIGISMUND LEBERT 


AND 


DR. LOUIS STARK, 


PROFESSORS IN THE CONSERVATORY AT STUTTGART. 


This remarkable work is entirely unlike any other 
Piano Instructor before the public. It has been thor- 
oughly tested and has the hearty endorsement of such 
men as Liszt, Auber, Thomas, Stephen Heller, Jules 
Benedict, Dr, Ferd. Hiller, the Lachners, Ressiger, 
Lindpainter, Moscheles, Marschner, Taubert, and a 
host of other musical dignitaries, besides that of the 
most celebrated foreign Music Schools and Conserva- 
tories, 


Price, including postage, $3.00. 
Be sure tc ask for CHURCH & CO’S PLATE 
EDITION. 
JOHN: CHURCH & CO., Cincinnati. | 


| both teacher and pupil woul 


FOR THE PIANO, 


KARL URBACH, 


With additions by the translator, 


THEODORE PRESSER. 


This is undoubtedly the best edition published of 
this celebrated school for the piano-forte. It is a faith- 
ful translation of the original method which was 
ouneees THE PRIZE over all competitors by the 
udges, 


Carl Reinecke, Kapeilmeister, Leipzig 
Isidor Seiss, Music Director in Cologne. 
Theodor Kullak, Berlin. 


THE STUDIES are melodious and pleasing in 
themselves, the * pieces” are the choicest obtain- 
able, and thoroughly instructive. 


PRICE, 82.00. 
JOHN CHURCH & CO., Cincinnati, 
TRANSCRIPTIONS FOR THE PIANO 
—Oor— 


P. P. BLISS’ 
Most Popular Gospel Melodies 


—BY— 


BERTHOLD MARKS. 


| The following are now ready: Price of each 40 cents 


When Jesus Comes 

Precious Promise. 

Wonderful Words of Life. 
We're Going Home To-morrow. 
Hallelujah, ‘tis done! 

Almost Persuaded. 

The transcriptions are of moderate difficulty, showy 
and brilliant. The original melodies are clearly marked 
in all the variations, which are in pleasant variety and 
effective. We can most heartily recommend these 
transcriptions of the world-renowned Bliss’ beautiful 
songs. 


JOHN CHURCH & CO,, 


Cincinnati, GO 


A NOVEL IDEA. 


THE TEACHERS’ CLUB 


By DR. GEO, F. ROOT. 


It has heretofore been customary for compilers of 


| singing class, choir, and convention books to print over 


and over again in these works nearly the same matter 
in regard to Elementary Principles. Much of this mat- 
ter is of use to the teacher only, and takes room that 
2 vather see filled with 
music. 
We therefore print all the matters in full, in a work 
entitled 


THE TEACHERS’ CLUB, 


We give a copy graffs with every six or more of our 
singing books ordered. Alone, the price of THE 
TEACHERS’ CLUB is Twenty-Five cents. We call 
special attention to its new and philosophical method or 


ART OF “PUTTING THINGS.” 


Teachers and studerts will find it an INVALUABLE 


| ASSISTANT. 


JOHN CHURCH & CO., Cincinnati, 


The Chapel. 


A special collection of Sacrep Music for female 
voices, with Latin and English Words, and accom- 
paniments for the Piano or Organ. 

The music of this collection is all very choice, not 
difficult, and especially adapted to church uses. The 
set consists of 256 numbers, sheet music size. Much of 
the music may be sung by mixed voices. Send for cir- 
cular giving list of pieces, authors and price. 


JOHN CHURCH & CO. 
Cincinnati, O. 





